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Harmonized by Josrrn B 


ARNBY. 


A LADY SOPRANO (good reader) is desirous of 
: an Engagement on Sundays. A liberal salary must be given. 
N. or N.W. district preferred. 

Cc amden-town, N.W. 


10 CLERGYMEN and ORGANISTS. — Iwo}’ 

_ Ladies, SOPRANO and CONTRALTO, experienced in Choral 

Music, and competent Soloists, desire Engagements Address 
A.B., care of Mr. Smith, 8S. John’s Schools, Brixton, 8. 

ENOR SINGER WANTED at-St. Peter's, 

Cornhill. Salary £10 per annum. Two Services on Sundays, 

and a weekly rehearsal. Apply, by writing to the Organist. Miss 

Mounsey, 31, Brunswick-place, City- -road, N. 


Tice and BASS require re-Engagements in the 
Church of England. Good voices. Good readers. Anthem 
Service preferred. ‘Address Mr. Wm. Martin, 1, Osnaburgh-st., N. W. 


who has a good voice 
Engagement, in or 
Novello and Co., 











ASS.—The Advertiser, 
and reads readily, desires a Sunday 

near London. Address A.B., care of Messrs. 
35, Poultry, E C. 
Ling 
in the S.W. District. 

Duties light. Stipend £20. 


>... and CHOIRMASTER WANTED 





a good BASS, for a Catholic Church 
Must read, and have a strong voice. 
Address B A. » Messrs. Novello and Co. 








for a Suburban Church, where the Services are Musical. He 
must be master of his instrument, a good judge of Church Music, 
and efficient in training the Choir. For further particulars apply. 
stating name, address, references, and terms, to X.A., care of 
Mr. Winch, Stationer, 426, Strand, WC. 
RGANIS! WANTED for — Surrey ~ Chape pel. 
Salary 40 guineas per annum, Gentlemen may address, pre- 
paid, with testimonials, to the Trustees, Surrey Chapel, Blackfriars- 
Toad, London, 8 
\RGANIST.—Wanted a Situation as Organist, or 
Assistant Organist, in London. Salary no object, improve- 
ment only being sought. Address Z., 14, Rochester-square, 
Camden-town, N. W. 


wx: TED an 











ORGANIST, experienced in 
Congregational Psalmody, for Bunyan Meeting, Bedford. 

New Organ; 26 stops. Satisfactory tes timouials required. Apply 
by letter, stating salary, to Mr. C. Johnson, Britannia-road, Bedford. 


EPUTY ORGANIST.—A Gentleman, good 
Musician, will be happy to give his services in exchange for 
pract actice. Address E.S., 2: , Union- square, Is slington. 


(VHOIRMASTER. — WANTED for a Chureh 
Choral Union in Gloucestershire and North Wiltshire, a 
Choirmaster, who will be required to devote his whole time for 
about ten months in the year to the several Choirs in Union 
Address, giving references, to Rev. E. A. Fuller, Cire neester. 


RGANIST and CHOIRMASTER WANTED. 
Gregorian Music. Daily Prayer. Must be a Communicant 
Apply Rev. W. H. Joyce, Dorking, with terms and references. 
Answers will be sent to those only with whom there seems to be a 
prospect of entering into an Engagement. 


f graapeaprad and CHOIRMASTER WANTED 
7 for St. Mary's Church, Spring Grove. Candidates for the 
appointment are requested to send testimonials of character and 
efficiency, addressed to ‘‘ The Churchwardens, Spring Grove, Isle- 
worth, W.” Gentlemen who may be selected for the purpose, will 
be required to compete on the Organ for the ultimate election. 
Stipend £50 per annum, 
1 gee geet Organist of 13 years’ standing 
is open for an Engagement in or near London. Full Choral 
Service or otherwise. Address B.A., Novello and Co., 35, 
Poultry, B.C, 
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Address B.B., 8, Warren-sireei, W 
| 








~ Price 14d.—Post-free, Ade 


Re sats for Transmission abroad. 


Just Published, price 3s. 

IX ORIGINAL VOLUNTARIES for the 
Harmonium, by J. Lemmens. London: Novello and Co. 
ANTED immediately, an ORGANIST for a 

Town Church, Salary £20. Apply to the Rector, Kettering, 

Northamptonshire. 


\ 














ANTED SITUATION as ORGANIST, Choir- 
master, or ©.hoolmaster (not under Government). Address 
#8 Hell Ings, Bradford. 


W ORGANIST desires an Engagement in or near 








Ll ar lou. /.Jdress Ti.os. /tkins, Organist, Botley, South- 

an apte’ 

7, “CLERGYMEN.—WANTED a Situation as 
_ ORGANIST. Salary immaterial. Good references, W.,11, 

Clarence-road, N.W. 





N ORGANIST of many years’ standing and 

great experience in Choral Music, is open to an Engage- 
ment. Address W.D., Messrs. Poole and Co., 9, New-square, 
Lincoln’s-inn. 

N Experienced CHURCH ORGANIST wishes 
l to REMOVE to where there is a decided opening for Teaching. 
He would give a bonus to _ —— resigning such to become his 
successor. Address W.X., 69, Dean-street, Soho, London. 


AN ORGANIST ica to Plain Song), who 
t : hee hitherto conducted an elaborate Church Service in a City 
in the West of England, desiresa similar Appointment in London 
orits suburbs. The highest references can be given. He would 
not object to act as Deputy, pending a Permanent Appointment. 
Apply, by letter only, to F., care of Messrs. Novello and Co., Dean- 
street, Soho, W. 


( RGANIST and CHOIRMASTER.—A Gentle- 


man of many years’ experience will be happy to meet with a 


/ 
Bi 
4 











re-Engagement in April next, with a fair field for Tuition. Address 
E.V.W., Messrs. Novello and Co., 69, Dean-street, Soho. 
MHE ORGANIST of Queen’s College, Oxford, 


has VACANCIES for Two ARTICLED PUPILS. 
superior advantages can be offered. 
DWARD HERBERT, Mus. Bac. Oxon., Organist 
and Choirmaster of Sherborne Abbey, has a vacancy for an 
ARTICLED PUPIL. Mr. Herbert prepares his pupils for Musical 
Degrees at Oxford or Cambridge. 8. Ninian’s Cottage, Sherborne, 


Dorset. 
‘i PARENTS and GUARDIANS.—A Tuning 

and Music Business, established 1848, has now a VACANCY 
for a YOUNG GENTLEMAN, either as an Improver or to learn 
the Profession and Business generally. Music and Singing, Piano- 
forte repairs and tuning. One with a good ear preferred, as the 
advertiser has an extensive tuning connection. Premium £100 for 
three or five years, according to the age of the pupil. A portion of 
the premium will be returned weekly in the last year of the first 
period, and in the fourth and fifth year of the second period, 
Address, W. K., care of Novello and Co., 69, Dean-street, Soho, W. 


~PIANOFORTE TUNER (from Broadwood’s) 
desires a re-Engagement. Can repair. Country preferred. 
Address T.D M., Post-office, Bath. 


\ TANTED, in an old Established Business, a 

good TUNER'’S Assistance for two or three days a week. 
Apply, personally or by letter, to Mr. Morley, 3, Croom’s-hill, 
Greenwich, S.E 


wes: TI a SITUATION in a_ good Music 
Warehouse in London. The Advertiser, who can play the 
Piano and reads well at sight, would be happy to give one month, 
where a good or rising salary would be given. No objection to act 
is Deput y Organist. Address A.B., 106, Waterloo-road, Lambeth, S. 
References from last situation wil ]be forwarded on application. 


pi ANOFORTE TUNER WANTED, for an 

Establishment in the Country. None but first-class need 
ipply; having been at Broadwood’s preferred. Liberal salary. 
Apply, by letter only, to M.N., care of Messrs, Novello and Co., 
Dean-street, Soho, London. 


Very 
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2 THE MUSICAL 


NOTICES 
NOVELLO. | 


yst-paid) 


PROFESSIONAL 
SIGNOR J. ALFRED N 


Letters on private matters may be addressed (} 








Novello, Via San Giacomo, , Gen va, Italia. | 
MR. C. COWDEN CLARKE, | 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia | 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, B F ay swater W., and Beaufort-road, 
yxbaston. | 


ae si | 


~ MISS ANNA HL ES (Prima Donna), 1) 


¥rom Covent Garden and Her Majesty's Theatres, intends to reside | i 





All communications concerning Concerts or | 
care of Mr. J. Ripley, 
Leeds. 


this winter in Leeds. 
VUratorios, to be addressed Miss Anna Ililes, 
* Royal Liver Office,” 5, Meadow-lane, 
MISS LIZZIE WILSON (Soprano). 
Letters to be addressed to 84, Albion-road, Queer 
Dalston, N.E. 
MISS JENNY SCOTT (Soprano anc PYanis:). 


For Oratorio and Concert Engagements, MN eg oums 


r's-road, 


rsie 


is 

| 

acdress 7 | 

Exchange Hall, Long Sutton, Lincolushire. | 
| 

| 

| 

| 

| 





MISS MARY HOLME 
Begs to inform her Friends and her Pu, ils th Country Mugage- 
ment will prevent her retain? .c ‘Yorn vefore Easier, 


~ MADAME CLARA WEST (\Mezzo-Soprano). 


12, King Edward’s-road, N.E. 


MISS MARY ANN POT TER 
60, Taberng icle- walk, Finsbury- 


MR. R. H. GLEDHILL (Te mor), 


Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
5 ’ J |: 


(C ontralto), 


ire. 








_™i illas, , Hol loway 





MR. J. HE R BERT SCUSE 
a 13, Luc as-strect, ae S.E. _ 
MR. INKERSALL (Tenor) 


), Rockingham-street, Leeds. | 


For Concerts or Oratorios, address 32, Ro 


W. H. 2G 
For Oratorio and Concert Engs 
street, aane juare, N. 
~ ©. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazelville-road, "Hort isey-lane, Highgate, N. 
MR. CARLOS LOVATT (Bass). 
For Oratorios and Concerts, address Ca ba ul, Mi incheste te 
MR. SIMPSON LEE 
Begs to inform his numerous Friends that he continues to give 
Lessons in Singing and the Cultivation of the Voice. 
Address, 11, Holles-street, Caven re. 
MR. J. C. BEUTHIN 
Professor of Singing, and Associate of the Roy al i ha ademy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 37, Bernard-strect, Russell-square. 


~ MR. R. J. WILMOT, 


Professor of Singing and Pianoforte, 
28, Queen’s-road, Norland-square, Notting-hill, W. 


“> 
lress 54, Ellington- 


ISS C1 











lish-squa 


College, and} 
London. 


Principal Oboeist from the Dublin Philharmonic, 
Ancient Concerts (pupil of Barret’s), has returned to 
Address to his residence, 68, Gloucester-crescent, Regent’s-park. 
TIIOS. R. WILLIS, Organ Builder, 

29, Minories, London, E. Metal and Wood Pipes. 
Voicing, Tuning, and Repairing. Second-hand Organs for Sale. 

USIC SENT ON SALI OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 
USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


 iyenerd and Co., Musie Sellers, 14, Chureh-street, 
Stratford-on-Avon. beg to inform the Musical Public and 


Visitors to Shakspeare’s Birthplace, that they supply all New Sheet 
reduced, and a few 





Music, with the exception of that already 
Authors’ Works, at half the marked price for cash. A large 
assortment of the latest Novelties. Novello’s Cheap Works, Part 


Music sent on approval on advantageous 


Songs, &c., just received. 
application to them at the above 


to Villa| 


| instrument, pronounced it a complete success. 


MR. JOSEPH SCATES, - | 





terms, which may be known on 
address. 


TIMES'—Manei 1, 1867 


Lypostean INSTRUMENTS FOR VOLUN- 
4 TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
nd every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 
B RASS, REED, 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 





| the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
| Huddersfield. 
| bought or taken in’ exchange. 


Bands supplied at wholesale prices. Old instruments 
Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
Pianofortes, Harmo- 
niums, and Har rps, New and Second-hand, by the best makers. 
ir S MUSICAL INSTRUMENTS are the 
che apest, and of superior quality. Harmoniums, full compass, 
vith 2 pedals, in nicely polished mahogany cases, from £5 5s. 
*ianofortes, full compass, new model, with metallic plate, &c., from 
7. All other Instruments at the lowest possible prices. Price 
t nost free, at Trost’s Warehouse, 263, Whitechapel-road, London. 
Vholesale and for exportation. 
i. PIANOFORTE DEALERS and Others.— 
The cheapest House in. the Trade to purchase Pianofortes and 
Harmoniums is CASSINI’S, Finsbury House, Wood-green, N., 
twelv” mivutes’ ride from King’s-cross Station. 


(j RGAN FACTORY, 9, Stanhope-street, Hamp- 
} stead-road, Sahil, phone continues to 
Amateurs and Gentlemen with every requisite for Organ Building. 
Organs, new or second-hand, for Sale or Hire. German Pedals fixed 
to Pianofortes or Harmoniums for practice. Stamp for reply. 
5) ol NORTON, Inventor of the NEW FLUTE, so 
much admired by several Organists and Gentlemen of the 
Musical Profession, who met at Mr. Robinson's. 73, Leadenhall- 
after playing several pieces upon his splendid little 


and amateur bands in the United Kingdom. 





rig 


street, who, 





CCURATE METRONOMES, 1s. (post-free) ; 
l Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScnoLerrep, Trinity-street, Buddersfield. 


igre ARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hi ion, 1 
JOLIAN PITC H PIPES, all notes in the Octave—Diatonie and 

Ke re > Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE ASOLIAN MUTE (a combination of the “A” 
Pitch-pipe and the Mute), for the Violin. 

BLI 
all others in tone and finish. 








Eolian 








HE PATENT PORTABLE METRONOME, a} 


very complete and perfect instrument for measuring time in 
music. From its small dimensions, and pri rctical usefulness, it is 
uiapted for all classes of musicians and singers. Price, with case 
rnd § —— Br 5s.; German Silver, 6s.; Pearl, 73.; Shell, 8s.; 
lectro-pl ated, 8s.; Gilt, ‘Los. each. 
Superior Metal for Reeds, for 
cordions, &e. 


=a 76, Milton-street, Sheffield. 


: me ST-POCKET PITCH-PIPE. 
Less in we sro and length than the ordinary C fork. 
Compass, a complete Octave, C to C. 

Price 1s. 6d.; post free for 20 stamps. 
, 35, Devonshire-street, Queen-square, London, W.C., 

Manufacturer of Milit: iry Flutes, Flageolets, &c. 


Lyon 
at concert pitch. 


t free, 13 stamps. 
Dean’s 






Harmoniums, Concertinas, Ac- 






A. Liddle 





VIOLIN STRINGS, warranted to stand 
Five English, 4 Acribelle, or 2 best Roman 
A complete sect, 13 stamps. Roman 
Music Warehouse, 77, City-road, 








stamp 
um] 


yndon, B.C. 
—o STRINGS, 


& Violin, Violoncello, &c. 


Imported direct, for Harp, 

The only Strings to be depended 
upon, as supplied to Mr. Balsir Chatterton, Mr. John Thomas, and 
the most eminent performers on the Violin, &c. Kreutzer Samson 
and Co. (from Addison and Lucas), St. George's Musical Repository, 
12, Maddox-street. W. The only Agents in England for the cele 
brated Derazey Prize Medal Violins (copies of the Cremona 
Makers). 


TOVELLO’S MUSICAL ‘TIMES.—Brampron’s 
Spring Folio, expressly made for this work; price 1s. 6d. ; 
“nll Musie size, from 2s. For Chappell’s and Boosey’s Magazines, 
is. 6d. and 2s. For cheap edition of Glees, ls. 6d. and 2s, Whole- 
ale agents: Duff and Stewart, 20, Oxford-street, and 51, Hanway- 
street; and may be liad of Messrs. Novello, and from all music: 
sellers in the United Kingdom. 
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MUSICAL TI) 


THE 


EASANT’S HARMONIUMS, with Patent 
Vibrators, superior tone, from £3 10s. to £38. Send for a 
list. 11, Kirby-street, Hatton-garden, London, E.C. 
gown gamed E. EVANS, the Original 
Inventor and Manufacturer of Harmoniums in England, 
respectfully draws the attention of intending purchasers to his 
Unrivalled Instruments, in which he has recently introduced 
several important patented improvements, Amongst which may 
be specially mentioned the ‘‘ double-action expression wind move- 
ment,” by means of which the wind is supplied with half the usual 
exertion, and the most perfect expression realised; thus super- 
seding the use of the ‘* Expression Stop,” so difficult of management 
in all Harmoniums. The advantage to purchasers is obvious, in 
selecting an instrument of a manufacturer whose whole life has 
been devoted to perfecting the Harmonium, and who finishes with 
his own hand every Instrument that leaves his Manufactory ; whilst 
the prices charged are no higher than those of other makers. Every 
Instrument is Warranted. The undermentioned 
The Cottage Harmonium, in Ash 
No. 1.—With One Stop, in Oak or Mahogany 
No. 3.—With Four Stops, in Oak or Mahogany 








£8 8 0 
10 Guineas. 
20 Guineas. 


No. 5A.—With Twelve Stops, in Oak or Mahogany ... 28 Guineas. 
No. 64.—With Fifteen Stops, in Oak or Mahogany 42 Guineas. 


No. 9.—With Nineteen Stops, and Two Rows of Keys, 
in Oak or Mahogany 85 Guineas. 

THE “EVANS” IMPROVED HARMONIU MS are remarkable 
for the entire absence of the nasal and reedy tone which has 
hitherto been the great impediment to the general adoption of the 
Harmonium in private houses; whilst the sluggishness of speech, 
another great defect in most Harmoniums, has been entirely over- 
come by W. E. Evans’ improvements. 

Fully detailed Price List, with testimonials from the most 
eminent musicians, &c., may be obtained of the Sole Manufacturer 
and Patentee, W. E, Evans, 23, Market-place, Great Portland- 
street, London, W. 

Mr. Evans is in no way connected with any other House in London. 


EYOND ALL COMPETITION.—1. RK. WLLLIS 
(late Moffatt), Maker and Importer of Musical Instruments. 
Established 1833. The trade and amateurs supplied with Harmonium 
Reeds, Musical Strings, and Fittings of all kinds. Lists on applica- 
tion. 29, Minories, London, E. 


O BANDMASTERS, Musicians, and Bands now 
Forming.—The best House in the ‘Trade for First-class 
English made SAX HORNS and CORNETS. A written warranty 
given with each Instrument. Price lists and patterns free.— 
THOMAS CAMPTON, Musical Instrument Maker, Burbage, 
Leicestershire. 


INGER ORGANS from £17 10s. ; Harmoniwns, 
from £5; ditto, with Pedals, 16ft. tone, from £8 10s. Ama- 
teurs supplied. J. Fip.er, Burton-street, W.C. 


| REAKFAST.—EPPS’S COCOA (more commonly 

called Epps’s Homeopathic Cocoa, as being prepared and 
introduced by James Epps, ,the Homeopathic Chemist first esta- 
blished in England). The very agreeable character of this prepara- 
tion has rendered it a general favourite. For breakfast no other 
beverage is equally invigorating and sustaining. This Cocoa is 
used by thousands who never used Cocoa before. ‘ Cocoa stands 
far higher than tea or coffee,” Dr. Hassall says.—Sold in }lb., 4lb., 
and 1lb. packets. 


HE MILITARY BAND GAZETTE, a . Monthly 

Review of Military Musical Events. The First Number will 

be issued on April Ist, price 4d. Advertisements received up to 

the 23rd, at the — St. George's Musical Repository, 42, Maddox- 
street, W. Kreutzer Samson and Co. (from Addison and Lucas). 


\ sUABLE AND USEF UL SECOND-HAND 
MUSIC,—Full Scores, Theoretical Works, Latin and English 
Church Music, 


56, 





Operas, Oratorios, Unpublished Manuscripts, and 
Rare Works. “Music for Pianoforte, Pianoforte and Violin, Piano- 
forte, Violin, and Violoncello, &c. The last Catalogue sent for one 
stamp. G. A. Davies, 417, Oxford- street, London. 





Second Edition, price 2d. 





IRST STEPS FOR CHOIR BOYS. By Janes 
AH. Sipson, _London: Nove ello and Co. Pome 
HORTHAND. — PITMAN’S  PIHONO- 


is taught in Class at 7s. 6d.; or Private Instruc- 
tion given, personally or by post, for £1 1s., the Perfect Course of 
Lessons. Apply at 20, Paternoster Row, E.C Phonography is of 
special value to all intereste: 1 in Eloe ution or "Singing 


GRAPHY 





Now ready, price (to Non-Subse ribers), 7s. 6d. 
RAISE OF MUSIC: a Symphony for Full| 
Orchestra and Chorus (the Orchestral Parts compressed for 
the Pianoforte). By the late WILLIAM JACKSON (Masham). Also, | 
Single Voice Parts of the same work. London: Novello and Co.; 
Bradford: may be had of Mrs. Jackson, 2, Sawrey-place, Bradford ; 
or of any of the Musicsellers. 

JACKSON'S SINGING CLASS MANUAL, &c.—Copies of this 
and all the works of the late Mr. Jackson (including his Anthems, 
Songs, Part-Songs, &c.), may be had of Mrs. Jackson, “No. ! 2, Sawrey- 
place, Bradford. The trade supplied. 





_| excellent opportunities for advertising. 
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ANDRE HARMONIUMS. 
Ww a Importers, 
METZL 
, GREAT MARLBOROUGH STREET, W. 
ss Lists on — 
EAP MODELS 
Four Octaves, ox Case aaa 
Five Octaves, Oak Case, and Two Pedals ... 


LEXANDREEI HARBOE 


5 gs. 
6 gs. 


NIUMS 





One Stop, Oak Case 10 gs. 

Mahogany Case - 12 gs. 

Three Stops, Oak Case . 13 gs. 

we Rosewood or W: alnut ‘Case 15 gs. 

Ten iets 0: ik Case 25 gs. 
Rosewood, or Walnut Case 26 


37, Great Marlborough- street, “Ww. 


METZLER and CO., 
LEXANDRE’S EXHIBITION MODEL, for 
the Church. 
Thirteen Stops, Oak Case - 
Ditto, Rosewood or Walnut Case gs. 
ME TZLE R and Co., 37, Great Marlborough- ‘street, Ww. 


ALEXA ANDRE'S NEW PATENT 
p i 


THE CABINET, 
or 
FOLDING HARMONIUM. 

Occupying only half the space of an ordinary instrument. 

Expressly adapted to Small Drawing-rooms, Yachts, and all 
places where space is limited. 

The Pedals are easier to work (especially by Ladies), and the 
Instrument can be played from an ordinary chair, the position of the 
player being similar to that of a pianist. 

The Notes speak quicker, and the quality of tone is better than in 
the ordinary Instrument. 

Size, 4ft. 3in. by 3ft. 3in.; Depth, lft. 2in. in Oak, French 
polished Rosewood or Walnut Case, with 14 stops—viz., Flute, 
Clarinet, Fife, Hautbois, Cor Anglais, Bourdon, Clarion, Basson, 
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Price (only the same as the old 14-stop instrument), 35 gs.; or, with 
Percussion Action, 45 gs. 

METZLER and CO. , 37, Great Marlborough-street, W. 
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Festivals, and Dedication Festivals. The proceedings of LOCAL 
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number. Published alternate Saturdays, price 3d. Subscription 
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THE MUSIC OF THE ENGLISH CHURCIL 
By G. A. Macrarren. 
(Continued from p. 469.) 

So long as solo singing—be this right or wrong— 
prevails in the Church, consideration must be given 
to the capabilities of solo singers. Let me then 
compare the qualifications, required or desirable, of 
the intoning clergy and the singing choristers, and 
the respective duties of each. 

The intoning priest is required to pass a severe 
episcopal examination, testing his classical erudition, 
his theological reading, his general knowledge of 
divinity, and his complete mastery of the tenets of 
the Church of England. ‘The duty for which this 
examination should prove his fitness, is, to sing 
certain portions of the prayers and other offices with 
such due emphasis as shall make their meaning 
manifest, and communicate their entire spirit, to all 
who hear them; the duty is, indeed, so to set forth 
the full purport of every phrase he has to utter, as 
not only to evince his own complete mastery of this, 
but to compel its unequivocal comprehension by 
others. 

Is this duty always duly discharged? Doubtless, 
the ordaining bishop or his examining chaplain care- 
fully ascertains that all who pass his ordeal do 
understand the words they are to intone, the 
sentences these words compose, and the principles 
these sentences embody. ‘lhe words are invariable 
from day to day—save only in the case of Collects 
and the like, which are of at least annual recurrence ; 
so that being once understood by him who has daily 
to recite them, there can arise no new exercise for 
his intelligence, no new subject for his study, no 
uew demand upon his powers of perception. It 
should not then be difficult for the intoning priest 
so to recite the share of the Service allotted to him, 
that every person present might feel the force of 
every phrase he uttered; but, passages are some- 
times enunciated with such peculiar punctuation and 
with such remarkable emphasis, as either to pervert 
their accepted signification, or to deprive them of all 
Significance. Nay, I aver that I have never heard 
the Absolution pronounced in @ manner to convey 
the smallest idea of its most grave purport to a 
general, not to say an indifferent listener, who did 
not collate the pronunciation of the priest with the 
pointing of the Prayer Book. Am I wrong in the 
supposition that the sentence beginning, “ He 
pardoneth and absolveth,” is the most deeply im- 
portant, to those to whom it is addressed, of perhaps 
all the passages the priest has to deliver; and that 
its delivery should be impressive accordingly? If 
yes, let me apologize for what I have said and shall 
say. Ifno, if the supposition be right that these 
infinitely solemn words should be declared to the 
penitent people in a tone and with a manner which 
ought to make them feel that their true repentance 
and unfeigned belief had purchased the pardon 
whereof the intoning minister was the messenger, 
if the communication of the Divine forgiveness to 
every individual of the congregation who had pur- 
chased it should have the effect of imparting comfort, 
stimulating endeavour, and encouraging prayer ; 
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ithen, the frequent practice of intoning these words 
lat the same rate of speed, with the same degree of 
power, and with the same generalism of accent as 
the preceding parenthetical matter—of confusing, 
indeed, the whole paragraph, by giving it throughout 
in one uniform utterance, broken only by the singer's 
necessity for breath—cannot be a due discharge of 
the duty. 

t surely should be, ought io be, 1 think it musi 
jbe desirable for the intoning priest to have a musical 
ivoice; to be able to produce this otherwise than 
|through the nose ; to be able to sing intervals in tune, 
|so as not to proceed by a semitone or a three-quarter- 
|tone where the whole tone was written (as at ‘* Open 
ithou our lips;”) and that he should be able to keep to 
the same pitch from prayer to prayer, throughout 
each separate recitation, and throughout the entire 
Litany. I think it must also be desirable for the 
intoning priest to have no defect of speech; no 
inability to pronounce any one letter of the alphabet ; 
and no necessity—or have it, which is as bad—to 
insert the letter N before the “ O” that initiates 
many of the prayers, or any other like trick for 
facilitating vocal emission. ‘The duty for which this 
presumed amount of desirable qualifications should 
tit him is that of competency to fulfil the duty 
described above; since no one who cannot sing 1s 
competent to the duty of singing or intoning. 

‘The chorister is required to shew, perhaps at an 
examination, perhaps not, that he has a voice—a 
good one if may be—and that he can moderately 
vell read English and music at first sight. ‘The duty 
for which this requisition should exact his fitness is, 
in the case of a solo singer, to perform his part in 
musical compositions of greater or less complexity, 
of greater or less technical difliculty, of greater or 
less depth of expression, which vary from day to day 
and may vary with every day in the year. His duty 
is to grasp the purpose of the composer in rendering 
through music the sense of each particular passage ; 
and, perceiving the meaning of the text as interpreted 
by the composer, so fully to embody this in his 
declamation of the words, in his apposition of the 
phrases, and in his welding together of the whole, 
that not a point in the work shall fail of its impres- 
sion upon intelligent hearers. In proportion as 
melody is a higher grade in music than monotone ; in 
proportion as the comprehension of a work of art, 
that is indispensable to its performance, involves 
higher faculties than the keeping in tune on one 
reiterated note ; in proportion as the just reading of 
anoceasional random text, taxes more the intelligence, 
than the repetition of passages to which we have 
been daily habituated from childhood ; in proportion 
as a daily varying task makes greater demands on 
the attention and the aptitude than does one of daily 
or bidiurnal re-currence ; in such proportion does the 
duty and the responsibility of the solo singing 
chorister rise in comparison with that of the intoning 
riest. 
| Is this duty always duly discharged ? 
| It surely should be, it ought to be, I think it must 
be desirable for the solo singing chorister to be 
{master of all the delicate niceties in the art 
|vocalization; to have thoroughly the feelings of an 
lartist with all the qualities that engender these ; and 
ito possess the education, the bearing, and the 
| manners of a gentleman. 
| Some solo singers in provincial choirs eke out a very 
small stipend by diurnal drudgery at mechanical 
Itrades. So long as humanity is human, the mind will 








91 





9) THE MUSICAL 'TIMES.—Mancu 1, 1867. 








be liable to degradation by the nature of its pursuits.| for the positive exigencies of their church engage- J regul 
So long as sustenance is needful to life, and life is} ment: and this, so far as I can learn, is no neglect arrar 
essential to the power of singing, a man must earn|of duty on the master’s part, since there is no con- of th 


his livelihood to enable him to sing. If then the} dition, provision, or proposition in the articles of his inter 
Church afford him not, as her functionary, the means| engagement, that he shall do anything more or other | other 


physically to capacitate him and mentally to qualify| for the boys than this. I understand, moreover, that | comb 
him for her duties, the world must only expect these|there is ample statutary provision for the general | stance 
duties to be commensurately, and certainly not] education of these musical sucklings, such as would |  dutie 
worthily, discharged —commensurately with the/be a preliminary for their passing from the choir to all tl 
means, but not worthily of the duties. the highest literary seminaries in the country. Were or re 
The solo singing chorister should be fitted by| this provision still carried out, but only were this pro- as are 
nature and education for companionship, in and out| vision still carried out, the requisition might in some to ati 
of office, with the intoning priest and with all the| degree be reasonable as to the contemplated musical schoo 
higher functionaries ; and he should enjoy this com-| degrees in the University of London ; the requisition colleg 
panionship, professionally and domestically. The|that candidates should first pass a matriculation discip 
antecedents of a good education and the consequence] examination in Greek and Latin classics, in mathe- would 
of a refined nature, must be, save in most rarely| matics, and in natural philosophy, before their musical patibl 
exceptional cases, adequate pecuniary means to post-| qualifications came into consideration, Whether from true } 
pay for the one and to prepay for the other. the tyranny of the other inmates of Westminster | ment 
School, in drumming out chorister boys who have spicuc 


Thirdly, in this notice of the engaged musicians 
‘ , ns 
in the Church of England, let me treat of the 
chorister boys, who, though members of the choir, 
form an entirely separate class from the adult singers. 


claimed their lawful right of scholarship, or in making daily 
their tenure of this right so intolerable to them that other 
they could not possibly maintain it; whether fromlike | respec 


A cathedral choir is the best cradle for a musician| Causes in similar institutions in the same relationshipto | with 
our country affords. I say this from the conviction, other choirs; whether from the decadence or dissolu- | educa‘ 
tion of classical schools in connection with eccle- | of the 


many times confirmed, that as an average, by very 
far the best practical English musicians—those, I 
mean, whose musical readiness gives them the air of 
having music as an instinct or a second nature, those 
who are ever prompt with their talent to produce or 
to perform without preparation at the requirement 
of the moment, those whose ears are quick, whose 
wits are sharp, and whose utmost ability is ever at 
their fingers’ ends—are they who have passed their 
art infancy in one of our ecclesiastical arenas for 
constant practice. But why is a cathedral choir the 
cradle only of musicianship ? Why not the fostering 
nursery, why not the school-room, the gymnasium, 
the University? The very early habit of hearing 


siastical establishments; whether from any other, | tion tl 
and there are many other causes, it is lamentably too | his ta 
certain that no such educational opportunities are | him. 
now provided for chorister boys, and that where any Thu 
general instruction is allowed them, its limitations | now t 
little exceed the three Rs of the City banker’s toast. | chorist 
What is the consequence of this discontinuance of tages 1 
the advantages of musical and general education to | from t 
juvenile choristers? ‘That most rarely is such a! who w 
thing known, out of London at least, as for a gentle- | with t! 
man’s son to enter a choir; and that, when singing | his ap] 
boys out of their surplices are not playing the parts | his pu 
of idle vagabonds about the streets, there is very opport 
and performing music stimulates the musical sense, | often opportunity and encouragement for them to| progre 
and gives musical tendency to all the youthfully| 0 so. benefit 
supple faculties which bear upon the use of this] Some thirty or more years ago, Miss Hackett, all| quoted 
sense. The habit in almost first childhood of|honour to her name, spent much pains and great} [have 
associating sight with sound; written characters with| intelligence on the investigation of this very subject | their y 
uttered notes; the office of the eye with that of the|—the statutary provisions, namely, for the care of/ musica 
ear or of the voice, which is the ear’s agent, does}young choristers, and the more or less neglect of} history 
more in favourable cases to develop some of the best|such provisions. Some ameliorations in the condition| stands 
essentials of an artist, than can be accomplished by|of choristers, that have come about since then, may| that in 
the unremitting study of after life. 1 say this|be largely due to this lady's valuable exertions. The v: 
feelingly ; I had not the advantage to which I refer,|That in many places matters are far less bad than’ — balance 
but I observe its influence upon the majority of|}they were, hides. to some extent, that they are not) it ‘Th 
others whose talent claims my best respect. what they should be. The engagement of a school-| and lit 
Seeing what invaluable benefits spring from choir| master, for instance, to teach the choir boys of| musical 
initiation into music, we cannot but deplore that| Westminster Abbey, is an indubitable improvement cept 
these benefits, however lasting, are but initial. I|Upon leaving them wholly to the accidents of fortune,|  4te am 
understand that, sometime back, the organist or|controlled as these might be by the good or bad which ¢ 
choir-master had, as a duty of his office, not only to| dispositions of the boys, by the good or bad circum- former 
train, or rather to compel, the chorister boys to sing} Stances of their parents, and by their near or distant) by thes 
their parts in the daily service ; he had really to teach|Pesidence ;_ but this is a poor equivalent for education amd int 
them music, and make them musicians. Hence, by far|in the public school, to which their condition as Englani 
the greater number of notabilities in English musical| Choristers entitles them, and which their present worthie 
history—Tallis, Byrd, Farrant, Gibbons, Blow, |functions as choristers and their perspective require- materia 
Purcell, Weldon, Croft, Greene, Boyce, and I know|™ents as artists make more than desirable—make printed 
not how many more—were completely trained and truly necessary for them. Westminster Abbey and teat ar 
wholly tutored in the musical art by the masters of the| its adjacent school naturally suggests themselves to! to his « 
choirs in which as boys they were singers. I cannot|the thought of a Londoner; but I am told that one &xereise 
learn, however, that at present in any church choir in need not travel far across the country to meet with) OF anyor 
England the master of the boys does anything more | ther, striking examples of the same kind of com- 4 Sinecu 
for their musicianship than, at the very utmost, pre- | Promise. Fourt 
pare them (I may scarcely say, in all cases, fit them)| ‘The choir dutics must always prevent a boy: % class 
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regular attendance at any school of which the} musicians, that is not engayed in our churches, 
arrangements are not planned to accord with those| cathedral or parochial, and that is scarcely under the 
of the church, so that the discipline of the classes| control of the precentor or local minister. This is 
interfered not with the attendance at service, and|the congregation. Volumes have been written, and 
other such matters. Hence the extreme difficulty of| still more has been said, on the subject of congre- 
combining the general education of ordinary cireun-| gational singing; and I by no means expect that 
stances with the fulfilment of a young chorister’s| this wordy subject can be concluded by what is now 
duties. Iam told that in old times, the students in|to be advanced. Let it stand for so much to the 
all the schools connected with, or dependent upon,| pile, however, which some day may be completed ; 
or related to, church establishments, were required,| and let me hope that it may aid, though never so 
as are the under-graduates at Oxford and Cambridge, | faintly, towards the completion of the desired |good 
to attend daily service—the cathedral being to the} together with the completion of the discussion. 

school what the chapel is to each of the University} Most fervently I feel that the attainable best of 
colleges; and if this arrangement now prevailed, the| everything, and nothing but the attainable best, 
discipline of the school and the duties of the choir] which is appropriated to the service of the church, 
would now be, as in old times they were, fully com-|should be brought to bear upon it. A dabbling 
patible with each other. Such a school is then the} architect should not be employed when an accom- 
true place for a chorister’s education, and his engage-| plished artist could be engaged to build the edifice 
ment in the choir to perform one of the most con-} whose solémn appearance is to predispose the people 
spicuous, and thence most important parts, in the} for their spiritual edification, A man who had not 
daily service, should give him a grade above the|the gift of elocution should not be allowed to read 
other scholars, and entitle him to their particular} the Lessons. One who had not the gift of oratory, 
respect. He would issue from such a school, not}with all those collateral qualities that enable a 
with a book education merely, but with a social/speaker to address the very hearts of his auditory, 
education acquired in his admixture with the scions}to appeal to their reason as strongly as to their 
of the best families of the district; a twofold educa-| feelings, and to impress them with every phrase 
tion that would qualify him for any position to which|he utters as with the communication of a vital 
his talent and his fortune might afterwards bring| spirit, should not be licensed to preach. Exactly 
him. }upon the same grounds, that nothing but the 
me turn| attainable best of what is appropriate should bs 





Thus much for general erudition; let uu IS ap 
now to the special or technical training of a young| brought to bear upon the Service of the Church, [ 
chorister. It is impossible to calculate the advan-|feel that persons who cannot sing should not be per- 
tages that might accrue to a boy in this situation,|mitted to nullify the efforts of those who can, and 
from the intelligent, genial instruction of a teacher| Offend the ears of all who are modestly silent; any 
who was authoritatively placed as master over him,|™ore than a non-artist should be permitted to erect 
with the professional talent and knowledge to justify|® building, or a man with a defective delivery should 
his appointment, with the artistic character to incite| be permitted to read, or one who had not the power 
his pupil’s ceaseless emulation, and with the daily|to convince should be permitted to pr ach in it. But, 
opportunity of guiding the studies and watching the} What is the art of choral singing? Is it so measure- 
progress of the boys confided to his charge. ‘The/|lessly diilicult that its attainment is beyond the 
benefits to those elder worthies whose names I have| teach of the very great majority of earnest persons, 
quoted, and to the far greater number whose names| nd that the pains necessary for such attainment are 
[have not quoted, of a real musical training during | 20¢ fully equalled by the pleasure it brings? Isit, then, 
their period of choristership, is to be meted by the|impossible that measures might be taken which 
musical prowess of these men that is recorded in| would render the members of a congregation capable: 
history and monumented in their works. Our art|Of sustaining their musical part in the Service, in 
stands now in a wondrously different condition from | Such a manner as would be worthy even of the high 


: . . loeeasi o 
that in which it stood one or two hundred years ago, | 9CCasion : 


The vast increase of matter for study is fairly] 
balanced by the daily growing facilities for studying] Sixce our late article upon “ Drawing-room 
it, ‘The comparative cheapness of books, musical] Music” fresh matter for thought and speculation 
and literary; of all kinds of instruments; of public] qpon the subject has been gradually accumulating, 
musical performances, at which every master’s pre-| more especially from advertisements which daily 
cept can have living practical illustration ; these! appear in the’ newspapers ; and we feel now de- 
are among the incidents in music’s changed condition| sirous of understanding whether the kind of evening 
which enormously multiply the student’s facilities of| catherines we have pictured to ourselves in our 
former times; and if our singing boys could profit | former remarks can really find pleasure in the 
by these facilities through the tuition of a competent | species of entertainment ‘which these advertise- 






and interested master, what musicians might not|ments describe. We remember some time ago a 
England add to the honoured list of her clder| + Professor” giving what he called a “ Drawing- 
worthies! The choir-master to deal with such|room Entertainment,” in which he laid himself flat 
materials—to model with tools such as great men’s} down upon the floor, supporting his head upon a 
printed works, musical instruments for practice, and] pillow, and then procee to tumble his little boy 
£ ? 10 ie é ena . . . 
great artists examples, the mental matter entruste l} about in all positions ; occasionally sending him, by 
to his charge—should be a musician who loved to]. sudden impetus, spinning in the air; the applause 





exercise his talent and his philanthropy, not a priest| of the audience being proportioned to the dexterity 
or anyone else without art qualifications, who wanted} with which he avoided pitching on the top of his 
a sinecure. head upon the stage. If the title of this pastime 

Fourthly, there is to consider a class of musicians,|be at all appropriate, we may therefore conclude 
a class that I think might be or might become|that, when a family is assembled in the evening, it 
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is a common amusement to reciine upon the carpet| 
and kick your son about the room. ‘This exercise| 
however, being somewhat violent, may perhaps| 
have passed away ; for in the present day—although| 
“ Drawing-room skates” are exceedingly popular—| 
many much more quiet entertainments are, we per- 
ceive, provided; amongst which ‘“‘ Drawing-room 
fireworks,” in spite of the Insurance offices, are in| 
much demand. Then we have comic vocal music 
written, as we presume, for the family circle, for| 
we are told that Leslie’s “ great” song, “The Four 
Jolly Smiths,” is the “ popular drawing-room song | 
of the day,” a fact of which, until the appearance] y 
of this advertisement, we were certainly unaware ; 
and as a further proof of the importance of this 








be 


composition, we are informed that it is “also ar- 
ranged for brass band of 15 instruments, with 


duplicate first cornet part,” so that it will assuredly 
make some noise in the world. Our taste in music 
will no doubt be thought, by the admirers of these 
works, a trifle too classical; and we might hesitate 
if we were to speak on the subject solely from our 
own feelings; but we must say that whenever we 
have heard these comic effusions either in or out of 
a drawing-room they have scarcely provoked a single 
smile; and although their extreme innocence may 
perhaps to a certain extent compensate for their 
extreme stupidity, it may become a question whether, 
like the unmeaning prattle of common-place children, 
such nonsense is not rather tolerated than enjoyed. 
In our researches into this matter, we find also that 
strictly evangelical families are now accommodated 
with precisely the article they require. We think 
it was Albert Smith who defined the height of 
misery to be “spending a wet Sunday with a 
serious family at Clapham;” and he also declares 
that, when he has been doomed to this penance, he 
has constantly felt a desire to kick over the tray 
upon which the coffee was being handed round by 
the servant; or, by a carefully contrived accident, | 
to upset something which might for a brief period| 
divert the family from that serious propriety which | 
appeared to possess the entire household. 
some such feeling as this must have communicated 
itself to the heads of these families seems appare nit | 
from the publication of the ‘Ave Maria” Quadrilles, | 
the “ Visions of Paradise” Mazurka, and the “ Chik | 
of Heaven” Valse; works which may, we should} 
think, be safely used by all who do not object to a| 
little serious dancing in the evening. Such com-| 
positions should be sold with a decently conducted 
gravity ; and may be pressed upon customers on the 
same principle with which the proprietor of a toy- 

shop recommended a * Noah’s Ark” as an excellent 
plaything for Sunday, because it was ‘ alluded to in 
the Scriptures.” 
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It may be said that such advertisements as we 
have mentioned appeal only to those who, if such 
compositions were not published, would never think 
of purchasing music at all. ‘To this we reply that, 
for the sake of the art, if not for that of the pro- 
prietors of these works, it would be very much 
better if such taste were not appealed to. ‘The 
‘‘ fast” spirit of the present day is rapidly creeping 
into our drawing-rooms; and we have young ladies 
who derive no enjoyment i from the purest vocal 
compositions of the great masters, as conversant 
with ‘“ Jolly” somebody's ‘‘ great” songs as if they 
were in the habit of nightly frequenting the. Music- 


isickly sentimental ballads called 


music-titles, of a questionable character, which stare 
them out of countenance in their daily walks, afford 
ample proof that the supply fully equals, if it do not 
exceed, the demand. It is true that there is just 


now a great fashion to admire what is presumed to 


be “classical; but where this admiration in public 
sinks into utter apathy in private, such hypocritical 
enthusiasm is worse than candid indifference. ‘The 
into being and 


tenderly fostered by the ‘“ Royalty” system, may 


'suftice for those who have never been trained to 


feel the eloquence of music in its highest aspect, 
whilst to others who desire something ‘* more lively” 
the “ great” songs of the “ jolly” singers we have 
spoken of may be thoroughly acceptable. But all 
who desire the healthy progress of art should enter 
a protest against a system so utterly debasing to the 
youthful mind of a nation, whose boast it is to spread 
alove for what is good and great amongst its people. 
Ballads really excellent of their kind may be not only 
tolerated but enjoyed, even by those who can admire 
better things; but the maudlin sentiment of many of 
these productions is positively insufferable. Again, 
there may be songs (and indeed we have heard 
many) where a genial and ready flow of wit runs 
pleasantly through the verses ; but what gratification 


» 
a 


to any listener can there be in drawling through | 7 the 
( 


many of the so-called comic songs which are now 
pronounced an “ immense success ?” 
on record the titles of three of these— 
Apple Dumplings,” ‘The Man wot played the 


Cornet,” and * Borachio, with the Roley Poley 
Eye,”—and ask any dispassionate judge to read 


through the words and try if they will even raise 
a laugh. For ourselves, as we have already said, 


whenever they have been sung in our presence, the | 


inanity of the words appeared to be only equalled by 
the melancholy ‘ jollity” of the singer; and we have 
no hesitation in ailirming that if such compositions 
were banished not only from our drawing-rooms, 
but from our Music-hails, the atmosphere of both 
would become benefited by the change ; and vocalists 
and poets (if we may so pervert the words) might 
probably consult their own interest by turning their 
attention to better things. 


MONDAY POPULAR CONCERTS. 

‘Tue appearance of Madame Schumann at these Concerts, on the 
{th ult., was an event so interesting to all who can appreciate the 
highest class of pianoforte playing, that there can be little wonder 
at the number of artists assembled on the occasion, or at the excite- 
ment caused even amongst the constant frequenters of these enter- 
tainments, by the novel sensation of listening to an executant 
whose reading was not as familiar to them as that of the clergy- 
man whom they * sat under” on the preceding day. In truth, there 
can be little doubt that fresh interest is created in an audience by 
allowing the works of the great composers to be interpreted by 
various artists. There is always a difference in the reading of 
two pianists of an equal amount of intellectual power; and 
judgment in music, as in all other arts, is strengthened by 
comparison, 
most intelligent living pianists has been long conceded by all 
whose opinion is worth recording. For many years she has held 
the highest rank in Germany; and that this position has not been 
derived from her alliance with the composer, Robert Schumann, is 
proved by the fact that, as Madile. Clara Wieck, she was universally 
recognised as one of the greatest artists of her day. Perhaps no 
one of the pianoforte sonatas of Beethoven could have been so 
adinirably calculated to display Madame Schumann's varied powers 
of colouring on the instrument as the one she selected on the occa- 
sion of her first appearance this season. The Sonata in D minor, 
No. 2, Op. 29, is certainly one requiring the most finished executive 
powers; but it also demands an intellectual appreciation of its 
meaning, and a dramatic faculty too rarely allied with mere facility 
of execution. The alternation of Adugio and Allegro in the first 
movement, with the occasional snatches of recitatire, can be readily 
played precisely as Beethoven has written them; but the power of 
sympathizing with the composer so as to re- produce his varied 














halls: and certainly the rapidly increasing coloured 


phases of thought as he spoke and felt in the language he had 


That Madame Schumann is foremost amongst the; 
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d to 56 A Christmas madrigal ... .... T.Ions| 75 In good truth, when fondly loving = | 18, 20 & 21 Sweet he n uckin g 
i ior Adieu, ye streams (A.T.T.B.) ‘Atterbury | Palestrina | (SEATS ae. ; “Ww ilbye 
pect, 117 Alittle song of thankfulness (s.s.s.) Parry | 418 In Memoriam (Tietjens) J.L.Roeckel | 226 Takecare .. . “Mrs, a B: arth olomew 
vely” 187 All among the barley ... E. Stirling | 374 In the merry spring Ravenscroft | 254 Tell me, where is 5 fat ncy bred? do. 
} <a , B19 A Selection of Five Catches Various 1 Inthese delightful, pleas santgrovesPurcell 399 Tell me, Flora «. « Ciro Pinsuti 
Lave 9 Amidst the myrtles (s. A.T.T.B.) Battishill ier { I saw the moon rise clear A. R. Gau! | ,,_ ( The Angels breathe on flowers J. Naylor 
it all 93 April is in my mistress’ face T. Morley | “2” { Oh, for the swords ... .... A. R. Gaul’| 2-/ (| May Carol... ... : Dr. Garrett 
onter 308 A vintage song (Loreley) (T.T.B.B.) 51 Italy (s. Soloand Chorus) V. Novello , 122 The -B attl le of the : Bal tic Cc. A. M acirone 
enter Mendelssohn | 493 Ttis thle ws A. C. Mackenzie |} 115 The 4 Car 
o the 78 Awake, olianlyre ... ... J. Danby | 422 It was aloverand hislass B. Luard Selby B. ru 
ysread | 282 Awake, my love, awake t H. Walker | 2 Just like love... Davy and V. Novello | 324 The Cambrian plume Brinley Richards 
406 A wreath for Christmas 430 King Winter ... ... Seymour Egerton | 212 The“Carnovale” ... ... ... Rossini 
ople. Mrs. M. Bartholomew | 371 Lady, see on every side Marenzio | 102 The Christmas fairies ... C. Goodban 
only 38 Breathe soft, ye winds (s.s.B.) W. Paxton | 378 Lake and W aterfall . E.H. Thorne | 49 Thecloud-capt towers(aa.TT.BB) Stevens 
i 13°] The Blue Bells of Scotland Neithardt 152 Let us all to the fields (s.8.s.) Ferrari | 428 The clouds that wrap ... .. S. Reay 
lmire 191 Breathe soft, ye winds .. S. Webbe | 208 Lightly treading, onward creeping 356 The Cuckoo sings ... G. A. Macfarren 
ny of 68 Britons, strike home ... ... Purcell | (Zitti, zitti, STB.) ... Rossini | ,_. § The dream } E. Stirl 
ad 209) Oh, were I but a drop of dew Cummings (Lightly tread, ‘tis hallow’d | “2 Red — | ies = - Stirling 
Sail, § 360 By Celia’s arbour (a.1.1.B.) W. Horsley | 230}  ground(s.s.B.) ... ... J. Scotland | 313 Thedreamof home... E. H. Thorne 
1eard — 130 Calm is the glassy ocean (s. Solo | ( Lineson the pleasu:«3 of music C. Stokes | 387 The f uirest flower ... Sir R. P. Stewart 
rus | and Chorus)... we eos Mozart ; 359 Loose the sail, rest the oar J. F. Bridge | 424 The Ferry Maiden ... ... A. R. Gaul 
. & 83 Catch on tobacco ee oe Dr, Aldrich | va { Lordly gallants (s.s.B.) ... Callcott 79 The Fisherman (s.s.s.) 
ation | 134 Christmas... ... ... G.A. Macfarren | + anda Round by ... .... T. Goodban | 109 The Flower greeting (s.s.s.) Curschmann 
ough § 252 Chloe and Corinna... ... E. J. Hopkins | 335 pes me little, love me ee H. Lahee | 210 The Forester... E. Stirling 
5” § 363 Chorus of Houris (s.s..A.) | 413. Lullaby J. Barnby | 323 Th he lark’s aloft (A Ma uy Carol) Walker 
now | (Paradise and the Peri) Schumann; gg Lutzow’s Wild Chase (t.7.2.p:). Weber 427 e lark now leaves J.G. Callcott 
place 164 Come again, sweet love J. Douland | 20 Maidens fair of Mantua’s city 250 ne last night of the year A. Sullivan 
.: 375 Come, Dorothy, come, ici olkslied ; (S.S.A.T.B.) Gastoldi | 416 1e Lover to his Mistress John Bennet 
uking ' 53 Come,followme ... .. V. Horsley ; 289 March of the Men of Harlech 106 he Lullaby Storace and V. Novello 
the | 260 Come,gentle zephyr (a.1.7.8. W. Horsley | 89 Marked you her eye (Duet a.T. | 344 he Maiden of the “ Fleur de Lys ” 
Pole 4o Come if you dare (T. Solo and | and Chorus, A.A.T.T.B.) Spof forth E. A. Sydenham 
orey Chorus)... «.. Purcell | 128 Mark the merry elves (s.s.B.) Callcott | 140 e May-fly (S.S.B.)... «.. Dr. Callcott 
read | 287 Come, let us be merry (Twelfth | 45 May Day Miller 97 The Nightingale (s.S. A.) T. Bateson 
raise Night Song) _.. . L. de Pearsall } 48 Monodyon Mendel ssohn (t.1 .B.B.) | 317 he ting kiss... E. A. Sydenham 
are 263 Come, let us jointhe saaiee W. Beale F. Schneider | 47 TheRe led treucitaletates s.B.)Dr. Callcott 
said, 3. Down ina flow’ry vale... ... Festa | 79 Music for Trebles or other equal voices | 83 The silver swan (s.A.T.1.B.) O. Gibbons 
» the 3* Down ina flow'ry vale (A.T.T-B.) Festa | 111 My love's like the red rose Knyvett | 222. The sleep of the flowers B. Congreve 
y 146 Dulce Domum... ... we J. Reading | 199 Now Autumn strews .. E,. Stirling | 232 Thesong af the Popp! ies E. Stirling 
od by 284 Eventide ... . (C.Goodban | i Now is the m oath « en 1304 The Owl ... -« we Ey oes 
have | 171 Fair Flora decks (A.T-B.) se Danby | 87 (S:AT-EB) «x Morley | 319 The Spring... ... . - Henry Lahee 
7 172 Fair and noble lady htieneg cha- | law ake, s\ “Joh n Douland 305 The Swal llow ... Prince de Pol lignac 
Ltious telaine)... ... oon Rossini | 218 Now,Onow,I needs must part Douland | 382. The three Chafers (1.T.8.B.) H. Truhn 
yoms, | 329 Fair Katie axe ae F. “W. Elliott | 21 Now pray we for our country E. Flower | 412. The Urchins’ Dance... J. L. Hatton 
both | 43 Farewell ... ... ... German Volkslied | 22 Now the bright — star | 302 The victors’ return... .- Mendelssohn 
. 343 Field Flowers... . .. F. Stanislaus | (S.S.A.T.B.) Greville | 295 The welcome home... ... R. Haking 
alists © 239 Five times by the taper’s light S. Storace | 60 Nymphsof the forest( AT.T.B. )W.Horsley | 57 The waits ... ... .. «Saville 
nicht 34 Flora gave me fairest flowers a {oon spring inall her glory J. Arkadelt | 397 The last wild rose . G. A. Macfarren 
; (S.S.A.T.B.) ose ss. eee eee = Wilbye | “2 (Come, let us alla-maying go L. Atterbury | 415 The Wanderer’s Night Song 
their 400 Flow,Omytears ... ... _ John Benet | 167 O’erdesert plains ... ... H. Walrent | S. von Wartensee 
311 Forthenewyear ... ... Mendelssohn | 352 Oh, the flowery month ofJune Jackson | 425 The be rach ely) Sir J. Benedict 
9 Four rounds for three voices | 115 Oh, the roast beef of old England | 132 This pleasant month of May (A.T.T.B.} 
"(Full fathom five(s. Soloand Cho.) Purcell | 234 Old May-day ooo cee 6SIF J. Benedict | Beale 
124 J Come untothese yellow sands(do)Purcell | 307 Once upon my cheek... Dr. Callcott | 293 This world is alla fleeting show Waley 
“* ) Gently touch the warbling lyre 1300 Omy luve’s like ared,red rose Dr.Garrett | 71 Thy voice,O harmony .. ... S. Webbe 
(ATP BS oss ° Geminiani | 13 ONanny,wilt thou gang with me Harrison | 236 To fair Fidele’s grassy tomb. (a. T.T.B.) 
on ti€ — 339 ‘Gentle winds around her hover Emanuel | 315 Osingagain that simplesong Dr. Garrett T. F. Walmisley 
ate the | 362 Gipsy chorus aieaueing ove Weber | 154 Partant pour la Syrie 197 Toour next merry meeting (A.T.T.B.) 
wonder | 411 Gipsy Life... .. é R. Schumann | 385 Parting and Meeting Mendelssohn H. Phillips 
excite» | 436 Glorious Apollo (A.T.B.) S. Webbe | 390 Parting and Meeting R. Schumann | 142. To Rome’s immortal leader . Mozart 
enter | 31 Godsavethe Queen’. V. Novello 9 Pleasures of Innocence (s.s.B.) Weber] 7 ld,long life(3 equal voices) Webbe 
cutant — 73 Go, faithless Clori (P erfida 2 & 43 Popular Ode to Pope Pius IX.Rossini | 33 reast Je oa Ma alkin 
clergy- Clori) (s.s.s.). e Cherubini | 176 Protect us, ye Powers (A.B.B.) Rossini | al urcell 
1, there! 206 Goodmorrow tomy lady bright Macirone | 351 Raise again the bold refrain | 416 ‘other morning very ‘early ae, hibs: it, 
nee by 196 Goodnight, beloved(T.T.B.B.) Dr.Monk | Russian Melody King of Navarre 
ted by 367 Good night, beioved ... C. Pinsuti | 365 Requite dlove .. ww. «. F.Archer| gt Twelfth Night Song... ... V. Novello 
ing of | 348 Good night, farewell Dr. G. Garrett | 30 Rule, Britannia .. w+ V. Novello | 298 Up, brothers, up (Christmas)]. B. Calkin 
r; and! 383 Goodnight... ... ... Gustave Carulli! 55 See the chariot at hand ... W. Horsley | 113 lasi via di qua (Tickling Trio) Martini 
ied by 193 Great Bashaw—Al Bascia ... Mozart | 36 See the cor es x hero comes Handel | 215 n \, oatman’s evening song 
rst the? 3 Hail! allhail! thou merry month | 126 Seeour oars... ... Sir J. Stevenson B. . §S. Bach 
by all of May (S.S.B.) ... ... «. Weber} 81 Sighno more, ladies (s.s.A.T.B) Stevens | 258 Ven etian bocteoan’ sev vening ‘songHatt n 
is held» 184 Hail, blushing goddess ... .. Paxton | 275 Sigh no more, ladies G. A. Macfarren | 291 Wake thee, my dear Clara Gottschalk 
nt been 189 Hail, hallowed fane... ... Mornington | 73 Since first I saw your face T.Ford | 79 Weel may the keel row (s.s.B.) we 
ann, is 5 Hail! smiling morn.. hia R. Spofforth | 350 Sing lullaby Pe C. E. Horsley | 362 We happyshepherdswains J. _ere 
ersally 203 Happy is our soldier band ( sella | 377. Singon,with cheerful strain Mendelssohn 332 We watched her breathing L. Kerbu 
aps no vita Militar)... ... .. Mozart | 364 Silent Night ose J. Barnby | 201 What mournful thoughts (s.s.A.T.B.) fons 
een 80 7 Hark! thebonny (Gequal voices) Aldrich } 245 Sleep, while the soft even ing 280 When the sunsinkstorest J. F. Bridge 
powers) 67 Hark! the lark . Dr. Cooke | breezes .. .. Sir H. R. Bishop | 14 & 15 When winds breathe soft 
e occas 338 Hark! hark! the lark(s.s.c.) E.H. Thorne | 278 Snow-flakes... ... ... Arthur Cottam (S.A.T.T.B.) « es ee Webbe 
minor, 267 Hark! to the rolling drum (3 16 Soldiers, brave and gallant be 138 Who comes so dark? (A.t. B.)_Callcott 
ecutive voices) .. .. «. Sir H. R. Bishop (S.S4.0.B)  «.. + Gastoldi | 246 Who is Sylvia? «-  G. A. Macfarren 
of its) 150 Harvest home ... . «+ Dr. Ions | 396 Soldiers’ love (4.1.7. B.) ... ... Kiicken fleetest (Trebles) J. Barnby 
facility, 85 Hastethee, nymph (Solo & Cho.) Handel | 341 Songtospring .. F rancesco Berger | 400 Ther it's parting flush H. Lahee 
he first’ 186 Hear, holy power (s.s.7.T.B.) Auber | 3 Soon as I careless strayed ; 7 / gentle evergreen (3 voices) Hayes 
readily II Here i in cool grot ... ... Mornington | 45 Spring’s delights (s.A.T.B.) 62 gently whisper (s.S. or T.T.B.) 
wer of Here's a health unto his Majesty | 145 Spring's delights (T.T.B.B.) ... Miller . Whittaker 
varied eo (S.G.B.} cor cee ace tne J. Saville | 216 Spring-time (T.7.B.B.) ... Beethoven | 363 Wreathe ye the steps to great Allah’s 
he had How merrily we ‘live (T.T.B.} M. Este | 353 Summer and Winter a B. Tours throne (s.S.A.A.)... «.. R. Schumann 
418 Holly berries (Christmas Carol) } 415 Summer Eve ... ... J.L. Hatton | 389 Ye little birds that sit and sing R. Mana 
W.J. Westbrook | 95 Summer isa- coming i in ig 4 Trebles) 404 Ye maidens, haste (s.s.A.) (Les 
402 Home... .. ... Sir Julius Benedict | 272 Sweetandlow... .. ... J. Barnby Huguenots) ... oe ase Meyerbeer 
174 How gently the moonlight ... F. Paer 7 Sweet enslaver (Round) - J. Atterbury | 64 Ye spotted snakes .. Stevens 
156 Howsleepthe brave... Dr. Cooke | 270 Sweete flowers, ye were too faire 242 Ye Shepherds tell me(Trio) J. Mazzinghi 
79 Huntsmen’s chorus (s.5.5..).- Weber | (S.S.4.T.B.) ... Dr. T. A. Walmisley 
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The Words by Witu1am Duruie. Harmonized by Joserx Dagnsy. 
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Wave on wave that surging follow, Bat-tle’s distant sound? ’Tisthetramp of Saxon foemen, 
ga would think of deathor sorrow? Death is glo-ry now! Hur! the reel-ing horseman o-ver ! 
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Wave on wave that surging follow, Bat-tle’s ~ distant sound? Tis the tramp of Saxon foemen, 
Who would think of death or sorrow? Death is glo-ry now! Hurl the reel-ing horseman o-ver! 
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bright on high Shalllaunchits bolts in thun-der! On-ward!’tis our coun-try needs us. 
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Would you win anamein sto-ry? Strike for home, for life, for glo-ry! Cambria, God, and Right! 


dsus! Honour’s self now proudly headsus! Cambria, God, and Right! 














¢ Se See 
ial — z = = R44 sf — =| == om om F > 
i, te @ oo g- ee ~o- Lal ball 


He is bravest, he wholeadsus! Honour’s self now proudly headsus! Cambria, God, and Right! 


Would you win anamein sto- 





ry? Strike for home, for life, for glo- ry! Cambria, God, and Right! 


SS eteecstee| 














He is bravest, he who leadsus! Honour’s self now proudly heads us! aan. God, and Right! 


Would you win anamein sto- 


ry ? Strike for home, for life, for glo- ry! Cambria, God, and Right! 





8 ee ere a Ro A ee | oe 











He is bravest, he who lea 
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chosen, belongs only to that order of genius of which Mendelssohn | Sherrington and Madame Sainton-Dolby) and an el 


was the brigutest exanple, and to which Madam: Schumann, 
although in a lesser degree, may fairly lay claim. 12 beautiful 
Adagio, in B flat, was givea with a tenderness of feeling con- 
trasting most powerfully with the restless impetuosity of the last 
movement; which, whether suggested or not by the commonplace 
circumstance of a horseman gallopping past the window of the com- 
poser (a3 related by Schindler), is certainly one of the very best of 
Beethoven's rapid flzales. The clearness of Madame Schumann's 
playing was here wonderfully apparent, the design of the composer 
never for one moment being lost in the whiriwind of passages 
requiring the utmost digital dexterity; and the spontaneous and 
prolonged applause which burst forth from the audience at the 
conclusion of the Sonata appeared bestowed not oaly as a tribute 
to the marvellous powers of the executant, but as a thank-offering, 
for aiding her hearers in the endeavour to comprehend one of the 
most poetical aad dramatic works of Beethoven. The two Romances 
of Schumann are exceedingly graceful specimens of his smaller 
works. They were originally written for o0e, violin or clarionet; 
and performed as they were at this concert, for violin and pianoforte, 
by Herr Joachim and Madame Schumann, could scarcely be heard 
togreater advantage. They form two of a set of three; and of those 
selected on this occasion we infinitely prefer the one in A major— 
that in A minor being somewhat too broken and indistinct in desiga 
fora work of this trifling nature. ‘They are, however, essentially 
“Schumannite” in character; and overtlowing with those plain- 
tively melodious phrases for which this composer is so remarkable. 
The last piece in the programme was Beethoven's Trio in E flat, 
which played to perfection as it was by Madame Schumann, Herr 
Joachim, and Signor Piatti, was so attractive as to keep the 
majority of the audience in their seats to the very last note; and 
the applause with which Madame Schumann was greeted on her 
retirement from the orchestra must have convinced her how 
thoroughly those artistic qualities, which have earned for her so 
high a name in her native land, are fully appreciated by those 
whose attendance at these concerts — unquestionably the most 
intellectual in London—has proved that their opinion is entitled 
to respect. 

We have left ourselves but small space to speak of the per- 
formance of Spohr’s Double Quartet in E minor—one of the most 
exquisite of the compositions of this class the composer has be- 
queathed to us—but when we say that it was played by MM. 
Joachim, Ries, H. Blagrove, Piatti, Pollitzer, Wiener, Zsrbini, and 
Paque, there can be little doubt that the execution of the work was 
little short of positive perfection. A word of praise too must be 
awarded to Miss Edith Wynne, who sang Sullivan's ** Orpheus with 
his lute,” and Schubert's ** Young Nun” so exceedingly well as to 
receive an encore in both; an honour, however, which she only 
availed herself of in Sullivan's song. In each of these compositions 
she was accompanied by Mr. Benedict, with the retinement of style 
to which he has now so thoroughly accustomed the audience at 
these concerts. 














MR. HENRY LESLIE’S CHOIR. 


Tnx first Subscription Concert for the present season took place 
on the 3lst January, when a programme containing many new 
compositions, as well as several well known, was provided. Most 
if not all, of these works were given with that minute attention to 
light and shade for which this Choir is so eminently distinguished ; 
and which, in spite of an article in the Pall Mall Gaz-tie, is so 
important a feature in the performance of choral music. Mr. Leslie 
has done much—indeed more than any man in England—towards 
introducing a better system of training choirs than has hitherto 
been adopted in this country; and if the writer of the article we 
have mentioned is of opinion that no variation should be made in 
the tone with which vocal part-music is sung, unless such variation 
be warranted by a corresponding alteration in the words, this 
opinion should rather be given forth in an essay upon the subject 
than made to form the basis of a charge against Mr. Leslie as a 
conductor. There can be no question that were the words of an 
ordinary part-song or madrigal to be read through, no two persons 
would agree as to where the alterations of tone should occur, or 
indeed even what portions should be sung piano, and what portions 
forte. If no iron rule, therefore, can be established as to where 
these effects are to take place, the reading of a conductor must be 
criticised, not according to his due observance of a law which can 
be decided by simply glancing at the words, but according to his 
power to give an inteliectual interpretation of the entire design of 
the composition. Mr. Leslie, as an accomplished musician, has a 
right to take his own view of a work which ‘he has to conduct (and 
acritic has of course a perfect right to quarrel with it); but if an 
abstract charge of continually altering the tone is brought against 
him as a violation of the true principies of art, such an accusation 
should be supported by the example bequeathed to us by those who 
have never been betrayed into this error. Strangely enough, too, 
we may remark that in the notice of the Concert in which these 
observations occur, Pinsuti’s part-song, ** The sea hath its pearls,” 
is pointed out as the best of a number of modern compositions, 
although it unquestionably contains more sudden examples of 
the nature complained of than any other work in the evening's 
programme. 

Amongst the part-music given for the first time at this concert we 
Must especially mention a well written Madrigal, * My love is fair,” 
by Mr. Henry Leslie—one of the best indeed (in spite of a few 
Handelian reminiscences) that we have yet heard of this composer, 
4 graceful part-song, * Come live with me,” by Professor Sterndale 
Bennett, a characteristic Duet, for female voices, **The Fan,” also 
by the concert-giver (excellently sung by Madame Lemmens- 
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musicianlike part-song, by Mr. Joseph Buarnby, called ‘‘ A Wife's 
song,” allof which were most enthusiastically encored. Several of 
the genuine old Madrigals were also given, Morley’s, “My bonny 
lass,” with its quaint harmonies, eliciting quite a hurricane of ap- 
plause, and a demand for its repetition not to be resisted. In 
addition to some solo vocal music, contributed by Madame 
Lemmens-Sherrington and Madame Sainton-Dolby, a Duet for two 
pianofortes. by Osborne, on themes from Les Huguenots, was very 
neatly performed by Miss Austine and Miss Julia Bennett. 

On the 13th ult. a concert not included in the subscription was 
given, the principal feature of which was the performance of 
Mendelssohn's music to Antigone. For this occasion the choir was 
considerably strengthened, and a complete orchestra was engaged. 
The alternate pathos and vigour contained in these choruses to 
Sophocles’ tragedy are in wonderful keeping with its mournful 
suvject; and if the dramatic interest is not as great as in Athalie, 
which Mendelssohn hts also so powerfully illustrated, there car 
no question that in so ne parts, (especially in the Hyma to Bac 
the music is even of greater sublimitywhilst the simple grand 
the classic poetry is admirably reflected by the composer. 
execution of this work was on the whole exceedingly good; and 
every credit is due to Mr. Leslie for the zeal he has shown in placing 
this noble comp sition before the public in a manner commensurate 
with its merits. ‘ soli parts, making allowance for their extreme 
difficulty, were carefully suag by Massrs Lyall, A. Marshall, Chaplin 
id Smythson. The length of the performance of course to 
n extent militated against the general effect upon the 
audience; and we should think itadvisable on a future representation 
of the work to curtail some of the verses which, we should mention 
were on this occasion admirably recited by Miss Kate Saville. The 
evening was entirely devoted to Mendelssohn, the “Italian Sym- 
phony,” (exceedingly well played by a small but etlicient orchestra), 
commencing the concert, a most masterly performance of the 
violin concerto, by Herr Joachim, following Antigone, and the 
Overture to Ruy Blas being selected to play the people out, a 
privilege of which we must say the majority of the audience un- 
hesitatingly availed themselves. The room was very full. 
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GENOA. 

It is with pleasure that we announce the complete success which 
has crowned Signor Lavagnino’s experiment of giving a series of 
Classical Concerts here. At the time we write, four have already 
taken place; affording opportunity for introducing to a Genoese 
audience quartetts by Mozart, Beethoven, and Mendelssohn, trios 
by Hummel and Mendelssohn, and a concerto by De Beriot ; the 
first violin part in each being alternately executed by Signor 
Lavagnino and Signor Macera, the viola by Signor Marenco, and 
the violoncello by Signor Ratto. 

One of the chief graces that distinguish these concerts is, that, in 
order to promote the laudable desire shown by Maestro Lavagnino 
to establish a taste for sterling music, several distinguished 
amateurs have given their services in combination with those of the 
professional executants engaged for the occasion; so that the piano- 
forte part in Mendelssohn's Trio, Hummel's Trio, Mozart's Quartett, 
and De Beriot’s Concerto, was performed by Miss Mercier. a lady 
whose playing is of rare excellence, while Contessa Amelia Brauca- 
leone sang the grand air from Meyerbeer’s Profeta, and several other 
vocal amateurs took part in the perfurmance of Mozart's 12th Mass, 
which formed the third concert of the series. This last-named musical 
treat gave such universal satisfaction, that Professor Lavagnino 
has been prevailed upon to promise arepetition of the Mass perform 
ance in a still larger space; forthough the picture gallery at Villa 
Novello is of considerable dimension, it was not found large enough 
to contain the numerous audience that assembled to hear Mozart's 
No. 12, a portion of whom had to overflow into adjoining rooms. 
Cherubini's lovely “* Ave Maria,” with clarionet obbligato, was the 
offertory-piece selected for the oceasion of the Mass performance ; 
and Miss Sabilla Novello’s purity of voice with devotional expression 
were admirably seconded by the pure tone and as pure execution of 
Signor Celsetti’s clarionet. 

Great brilliancy was imparted to the second concert of the series 
by the appearance of Signora Paulina Vaneri, the prima donna of 
Africana celebrity at the Carlo Felice Theatre, who, by her own 
kind wish and by the obliging permission of the Opera directorship, 
sang Mozart's aria, ** Quando miro quel bei ciglio,” and Gounod’s 
serenade, “* Quand tu dors,” the latter being exquisitely accom- 
panied on the pianoforte and violin (obbligato) by Miss Mercier and 
Signor Lavagnino. 

Opportunity was given to the bringing forward of promising 
fresh talent, by the performance at the fourth concert of * Three 
Melodies” for pianoforte and violin, the composition of a young 
Neapolitan named Benedetto Maglione, who played the pianoforte 
himself, and was accompanied by Signor Macera on the violin, 
with great delicacy, finish, and spirit. The youthful debutante, 
Miss Francks, also sang on two of the afternoons; first, Weber's 
beautiful moonlight scena from the Freyschutz, and, the second 
time, Mozart's ** Batti, batti,” from Don Giovanni. 








We have received a communication from Mr. J. 
Martin respecting a musical notation which he has invented for the 
express use of the blind. He has not furnished us with the details 
of his system; but we extract from his letter some information as 
to the manner in which the notes are to be expressed. ‘* Having 
dispensed with the use of the staves,” he says, “and substituted 
the letters bearing the names of the lines and spaces with sufficient 
other characters to express all that may be required, the music 
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would be read in straight lines from right to left, and vice versa, and 
so avoiding that loss of space which would otherwise be consider- 
able in embossing for the blind.” We willingly give publicity to 
Mr. Martin’s statement; and trust that the attention of those 
interested in the musical education of the blind may be drawn to 
the subject. 


A veERY excellent reading, with musical illustra- 
tions, of the principal scenes from Goethe's Faust (translated, with 
remarkable closeness to the original, by Mr. C. T. Brooks) was 
given by Dr. G. G. Zerffi on the 12th ult., at West London College, 
Bayswater, an educational establishment conducted by Dr. Davies. 
Dr. Zerffi is already known as an earnest student of Goethe’s poem 
by his publication of an edition with critical and explanatory notes ; 
and we need scarcely say, therefore, that, apart from the poetical 
feeling and dramatic energy which he displayed in the varied phases 
of character, with which the work abounds, an intelligent and 
truthful perception of the meaning of his author was every- 
where apparent. The introduction of the Harmonium, well played 
by Mr. Francis, had an excellent effect in many portions of the 
reading—especially in the Cathedral scene. Several choral com- 

ositions were also sung by the pupils of the College; and one of 

chubert’s songs, illustrative of the poem, was very correctly given 
by. Master Benjamin. Dr. Zerffi may fairly congratulate himself 
upon this, his first experiment (as he announced) in dramatic 
reading before an English audience. 


WE are glad to find that Mr. G. A. Macfarren has 
been delivering six Lectures on Harmony at the Royal Institution, 
the last of the series taking place on the 2nd inst. The study of 
the principles of music appears at length to be escaping from the 
narrow circle of professors and amateurs to which it has so long 
been confined; and Mr. Macfarren deserves every credit for his 
zeal in urging the subject upon the attention of the scientific 
public. 


On Monday, the 4th ult., a Concert was given at 
the Myddelton Hall, Islington, by Mrs. W. E. Stapleton and her 
. assisted by Madame Clara West and Herr Nordstrom, &c. 

rs. Stapleton’s pupils acquitted themselves in a manner which 
reflected great credit on their own efforts as well as those of their 
instructress. 


A Mornine Concert was given by the Blind 
pupils at the School of the Society for teaching the Blind to Read, 
Upper Avenue-road, Regent's-park, on the 12th ult. The programme 
contained many pieces by the great masters, and the manner in 
which they were performed reflected great credit on the pupils and 
their instructor, Mr. E. Barnes. During the interval between the 
parts the pupils read from embossed type, and showed considerable 
improvement. The chair was taken by the Rev. Henry Sharpe. 


Tue West Central Choral Society gave a Concert, 
on behalf of the Somer’s Town Brill Mission Schools, at St. James's 
Hall, on the 15th ult. The principals announced were Miss E. 
Robertson, Madame Sainton Dolby, Madame Patey Whytock, Miss 
Ada Percival, Mr. R. Muir, Mr. Ralph Wilkinson, Mr. J. T. Beale, 
and Mr. J. G. Patey, vocalists; and Signor Piatti and Mons, Sainton 
instrumentalists—the latter gentleman was, however, unable to 
attend, owing to indisposition. Mr. G. H. Robinson was the 
pianist, and Mr. Constantine was the conductor. The programme 
consisted of Beethoven’s Mass in C, and a selection; the Mass was 
accompanied by a small band. The second part-of the concert 
appeared to please the audience most, which might be attributed to 
the fact of the solo singers and Signor Piatti, violoncellist, being 
well known artists, who invariably give satisfaction. The attend- 
ance was large. 


Aw Evening Concert was given at the St. James's 
National School-rooms, Hatcham, on Thursday, the 7th ult., in aid 
of the school funds, by the band of the Orpheus Amateur Musical 
Society, assisted by Miss P. H. Wilson, Messrs. Booth, Chabot, 
Jones, and Willis. The programme contained some excellent 
instrumental pieces, the best performed being the overtures to 
Auber’s Masaniello and Blancheteau’s Cleopatra. Miss Wilson's 
singing of ‘* Happy be thy dreams" and ‘ Thy voice is near,” was 
particularly effective. Mr. A. Booth, a gentleman with a good 
tenor voice, acquitted himself well in Wallace's ‘‘ Home of my 
heart,” (Lurline,) and Mendelssohn’s ‘‘Garland.” Gounod’s Vagareth 
was remarkably well rendered by Mr. T. Willis, and deservedly 
encored. The promoter of the concert, Mr. E. Chabot, favoured his 
friends with “‘If doughty deeds,” by Sullivan; and Mr. Stanley 
Jones sang Henry Smart's ‘‘ Rhine Maiden,” with excellent taste. 


A CORRESPONDENT—Mr. Charles Shuttleworth, of 
Calverley—informs us, in reply to an enquiry respecting hand-bell 
ringing in our last number, that ‘‘a good work on Change-ringing 
(price 10s. 6d.) may be had of Mr. Sottenstall, Change-ringer of 
Sowerby, Yorkshire.” 


Mr. Josep Barnsy’s Choir met on Tuesday, the 
19th ult., at the Lower Hall, Exeter Hall, for the first time; and if 
we may judge from the able manner in which the members sang 
most of the compositions literally at first sight, there can be little 
doubt of the ultimate success of the enterprise. The choir already 
consists of more than 200 voices. 

On the 23rd ult., in the 91st year of his age, Sir 
George Smart passed from us, with so firm a consciousness that he 
was dying that we hear he even issued directions for his funeral. 
Few of the rising generation may perhaps be aware of the high 


THE MUSICAL TIMES.—Marcu 1, 1867. 


position he held during several years in England; but many now 
living remember with pleasure how consistently and honourably he 
pursued his professional career, and how deeply rooted was his love 
for art and artists. He was intimately associated with most of the 
festival performances which gave such an impetus to the spread of 
music in this country; and it may be called to mind that he con- 
ducted the first performance of Mendelssohn's St. Paul in England 
(at Liverpool), and that the English edition of the oratorio is dedi- 
cated to him by the publisher, Mr. Novello, in acknowledgment of 
the ability he displayed, and the kind interest he manifested on the 
occasion. Although long estranged, by increasing years, from the 
world of art, his loss will be deeply felt by all who respect and 
value a straightforward, true, and estimable man. 


Tue decease of Mr. Frederick Charles Horton, the 
librarian and copyist of the Royal Italian Opera for a period of 
31 years, has been the meaus of calling forth a spontaneous tribute 
of good feeling from very many members of the musical profession, 
Mr. Costa (who has known him evcr since his connection with 
Covent Garden Theatre) being amongst the most prominent. During 
his illness he showed him the utmost kindness; and at Kensal- 
green Cemetery, where the funeral took place, a large number of 
artists, amongst whom we observed Mr. Costa and Mr. Leslie, were 
assembled to pay the last respect to his memory. 





TO CORRESPONDENTS. 

*,* — of concerts and other information supplied by our friends in 
he country, must be forwarded as early as possible after the occur- 

po otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without such date 

no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country concerts, 
whether written or extracted from newspapers, must be accompanied 

by the name and address of the person who sends them. 
Our Correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes which may 
occur. 

We cannot undertake to return offered contributions ; the authors, there 
Sore, will do well to retain copies. 
Notice is sent to all Subscribers whose payment (in advance) is exhausted, 
The paper will be discontinued where the ——- is not renewed, 

We again remind those who are di. 
numbers, that although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper ts printed to supply 

the current sale. 
Musicus.—“ Thorough Bass” is an old term, implying a Bass figured 
throughout. A knowledgé of the chords indicated by these figures 

is what our correspondent is desirous of obtaining ; and for this pur- 
pose we should recommend either Mozart's ** Succinct Thoro’ Bass 
School,” or Catel’s * Treatise on Harmony,” both published in 
Novello's ** Library for the diffusion of Musical knowledge,” at the 
office of the Musical Times. 

W. Aldridge.—Handel’s * Acis and Galatea” is a ‘Cantata: certainly 
not an Oratorio, nor an Opera, although it was produced on the 
stage by Mr. Macready. 

K. S.—Our correspondent is referred to our answer to Musicus respecting 
works on Harmony. The second question we are quite unable to 
reply to. 











Briel Summary of Country Delos, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, of 
;| supplied to us by occasional correspondents. 


ANDOVER.—On Thursday evening, January 24th, 
Mr. Bennett's choral class gave a Concert in the town hall. The 
programme included a variety of secular music, glees, choruses, 
duets, and songs, which were performed in a very creditable man- 
ner. Among the concerted pieces, the best were ‘* Who is Sylvia?" 
by Macfarren, and Pearsall’s ‘Come, let us be merry.” The fol- 
lowing songs were sung:—‘' Love's request” (Reichardt), by Mr. 
C. Jones, ‘*The Monks of Old" (Hatton), by Mr. Wakeford, 
‘Sparkling streamlet” (Pridham), by Miss Musard, ‘ Stonewall 
Jackson” (Blamplin), by Mr. J. W. Jones, “The liquid gem” 
(Wrighton), by Miss Deadman, and ‘Just before the battle, 
mother” (Root), by Mr. J. W. Jones. The concert was very 
successful, and several encores testified the satisfaction of the 
audience. Mr. Bennett accompanied. 


BrrmMincuamM.—On Monday, January 28th, the 
organ in St. Thomas's church, which has been re-built and enlarged 
by Mr. Besward, was opened by Mr. A. J. Sutton, the organist 
The instrument is well balanced as regards the stops; the tone is 
rich, full, and mellow, and we believe that it gave complete 
satisfaction to the large congregation who attend the services. 

Botton. — The Philharmonic Society gave its 
second Concert for the season in the Temperance Hall, on Tuesday 
evening, the 5th ult. The programme included Weber's Overturt 
Preciosa, a portion of one of Beethoven's Symphonies, «c., all 
being well played by the band. The vocalists were Miss <Anni¢ 
Cox, Miss Kate Wynne, and Mr. Patey. Mr. Ellis Roberts played 
several solos on the harp with great effect. Mr. Staton conducted. 


Boston Spa, YorxsurrE.—On Monday evening, 





the 4th ult., a grand Evening Concert was given in the lecture hal 
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in aid of the Boston Spa United Cricket Club. The concert was 
mder the patronage of many of the nobility and gentry of the 
neighbourhood. The performance on the whole was good, many 
of the pieces being encored. ‘The orchestra comprised the follow- 
ing: — Leader, Mr. Matthew Arnold; Messrs. Foster, Stevens, 
Powell, Hebblewaite. Bailey, Brown, and Burnell. The vocalists 
were—The Misses Whaite and Powell; Messrs. Whaite, Kryer, 
Skelton, and Stubley, assisted by several gentlemen amateurs. 
Miss Malorie and Mr. Matthew Arnold presided at the pianoforte. 
The sum realized is, we understand, over £20. 

BursteM.—The Amateur Musical Society gave its 
third Concert on Tuesday evening, the 12th ult., in the Temperance 
Hall. The piece chosen was Schiller'’s ** Lay of the Bell,” as set to 
music by Romberg; and we are glad to be able to congratulate the 
Society on having given a very fair rendering of it, for their first 
attempt at a continuous piece. Mr. Beckett took the part of the 
master bell-founder, in which he acquitted himself very satis- 
factorily throughout. The principal soprano songs were assigned 
toMiss Sarah Hammersley and Miss Smith. Messrs. Richmond, 
Dishley, Ritchie, and Gubbins also rendered good service in the 
solo passages for tenor and bass. Most of the choruses were well 
suug—some of them particularly well. The second part of the 
concert consisted of sacred songs by Miss Colville, Mrs, Hall, Mrs. 
Alsop, and Mr. Beckett; Mr. Powell conducted. 


CanTerbury.—A very successful concert was given 
on the 22nd January by Messrs. Cross and Gough, of the Cathedral 
choir, assisted in the vocal department by Madame Rudersdorff, 
Mdlle. Anna Drasdil, Mr. Montem Smith, and Mr. Lawler. Ina 
most enthusiastic notice of the entertainment from a local news- 
paper, which has been forwarded to us, we are told that the concert 
givers have encountered an “ antagonistic spirit of opposition from 
some of the musical professors in Canterbury ;” and, if so, we are 
additionally anxious that their efforts to provide a really good 
concert should be known, although we would willingly dispense with 
the laudatory remarks appended to the names of each of the vocalists 
inthe programme. Messrs. Cross and Gough appear to have been 
exceedingly well received in all their songs; and the concert gave 
the utmost satisfaction to a numerous audience. The vocal music 
was accompanied on the pianoforte by Signor Randegger, described 
in the programme as ‘the talented conductor, pianist, and com- 
poser.” 

Cuirton.—On Thursday evening, January 31st, 
the Septett Society gave its second Concert for the season in the 
Victoria rooms. The number of the performers was increased on 
this occasion in order to perform Spohr’s Nonett in F, the scherzo 
of which was played so well as to be re-demanded. Beethoven's 
Septett in FE flat, beautifully executed, concluded a most excellent 
concert. The performers were—Messrs. H. and R. Blagrove, and 
Messrs. Radcliffe, A. Nicholson, J. O. Brooke, Hutchins, C. Harper, 
A. W. Waite, and: A, C. White. 

CockerMourH.—On Thursday evening, the 7th 
ult., a Concert was given in the Free Masons’ Hall by Mr. Wales. 
There was a large and fashionable audience. The vocalists were 
Miss Maria Wilson, Messrs. David Lambert, Coverdale, Barton, and 
Taylor. Miss Wilson sang the Scotch ballad, * Within a mile of 
Edinboro’ town,” very sweetly; it was warmly encored, when she 
gave ‘‘ Home sweet home.” Mr. Lambert sang ‘‘ The Bell-ringer” 
and “The Holy Friar,” and the audience was amused with his Irish 
song, ** I'm not myself at all.” The songs allotted to Mr. Barton were 
“Oh whisper what thou feelest”’ and ‘* Thou art so near and yet so 
far,” the latter being re-demanded. Mr. Wales played a Fantasia on 
American airs on the flute, and also a brilliant solo from Traviata. 
Miss Wales presided at the pianoforte. 

Croypon.—The first Concert of the Croydon 
Vocal Association was given in the Public Hall on Thursday, the 
ith ult., in aidof the fund for the Restoration of the Parish Church 
so recently destroyed by fire. The principal vocalist was Miss Julia 
Derby. The instrumental parts were well sustained by Messrs 
Wedeymer, Manns, Stehling, and Reed. A Quartet by Haydn was 
admirably executed by these gentlemen. Mr. George Russell was 
received, as usual, with applause on taking his seat at the pianoforte. 
Mr. G. C. Burry conducted. 

Doncaster.—On Tuesday evening, the 5th ult., 
Mr. J. H. Eyre, the Choirmaster of the Parish Church, gave 
Concert of Sacred and Secular Music, at the Town Hall, under the 
emer of H. Woodmansey, Esq., Mayor, and the Rev. C. J. 

aughan, D.D., Vicar. The vocalists were Miss Ada Barton, Mrs. 
Goulden, Mr. Eyre, Mr. Firth, and Mr. Thornsby. Mr. Tovey 
presided at the pianoforte. 

Dorrineron, SPALDING.—On Friday, the 15th ult., 
the members of the Grammar School Athletic Sports Club gave a 
Concert of Vocal and Instrumental Music in the School-room. The 
glees and part-songs most admired were “ The Sisters of the Sea,” 
W. Jackson ; ‘* The Echo Chorus,” from the Berlin Choir Music; 
and Berger's ‘‘ Night, lovely night.” Amongst the solos may be men- 
tioned ‘The hazel dell;” ‘The maids of merry England,” Per- 
ting; “‘ The three ages of love,” Loder; * A motto for every man,” 
H. Clifton; and a comic song, ** Mrs. Jones's Musical Party.” The 
Rey. W. R. Carstable, M.A., Head Master of the Grammar School, 
conducted, and Mr. S. L. Calvert presided at the pianoforte. 


Dover.—The sixth and last of the ‘“* Monday 
Popular Concerts” took place on the 11th ult. at Foster's Welling- 
ton Hall, which was filled in every part. The vocalist was Malle. 
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Marie Gonde, who was extremely successful in all her solos. Mr. 
Haag conducted a small band, and elicited loud applause by his solo 
performance on the violin, Mr. Kemp presided at the pianoforte. 
Mr. G. H. Payn, under whose sole direction these concerts have been 
so ably carried out, was to have sung during the evening, but was 
unfortunately prevented, by a severe cold, from being present to 
witness the successful termination of his laudable undertaking. 
Dusiwn.—The first Concert of the St. George’s 
Choral Union was given on Friday evening, the 15th ult., in the 
Exhibition Room of the Rotundo. The programme prepared was 
varied and select, and the arrangements of the hon. sec., Mr. 
Jocelyn Black, afforded the utmost satisfaction. The first part of 
the programme was devoted to sacred pieces, whilst the second was 
set apart for secular music. Mr. E. Burne presided at the piano- 
forte; and Mr. Phillips conducted.——A verry excellent performance 
of Handel’s Messiah was given on the 15th ult. by the Choral Union. 
The overture was admirably played on the organ by Mr. W. 
Houghton, who presided at the instrument throughout the oratorio 
with his usual skill and steadiness. All the solo singers were 
remarkably good, especially Miss Anna Hiles, who displayed the 
excellent qualities of her pure soprano voice to the utmost advan- 
tage, and Miss Fennell, who sang “‘ How beautiful are the feet” 
with admirable expression. Mr. Grattan Kelly was also most 
efficient in the solos allotted to him; but unfortunately the indis- 
position of Mr. Topham prevented his singing the whole of the 
tenor music, and some of it, in consequence, fell to the share of 
Miss Fennell. The choruses were all sung with a precision which 
gave ample evidence of the careful training of Mr. O’Rorke, who 
conducted the entire performance with the utmost judgment. 


EpinpurGuH.—Although the attendance at the 
Saturday Evening Concerts has been somewhat discouraging for 
the last few weeks, Mr. M‘Laren has not relaxed in his efforts to 
supply the public with good music. The production of an oratorio 
was a somewhat hazardous experiment; but the result fully justified 
the attempt, the music hall being filled in every part, whilst many 
were unable to obtain admission. The work selected was Handel's 
Judas Maccabeus, the principal vocalists being Miss Anna Hiles, 
Miss Helen Kirk, Mr. Inkersall, and Mr. Weiss, all of whom 
acquitted themselves most admirably in the music allotted to them. 
There was a very good orchestra, under the steady and efficient 
leadership of Mr. A. C. Mackenzie. Mr. Longbottom conducted, 
and Mr. Bridgman presided at the organ. 


ELLtaAND.—The members of the Elland Choral 
Society gave a miscellaneous Concert in the National School on 
Monday evening, January 2lst. The pianist and conductor was 
Mr. Moore, organist at the Parish Church, Halifax. The artistes were 
Miss Anya Hiles, Mr. Brook, of Huddersfield, and Mr. Hinchcliffe, 
of Leeds. The favourite of the evening was Miss Hiles, whose 
singing of ‘Sad as my Soul.” was remarkably effective. She also 
proved very successful in ‘‘ When the Cuckoo comes again” and 
‘* Where the Bee sucks.” Mr. Hinchcliffe was in excellent voice, 
and gave *“‘ Hob the miller” and ‘“ Keep your powder dry” very 
well. Mr. Brook sang ‘t Old Towler,” “ The bloom is on the rye,” 
and ‘*The white squall.” The choruses by the members of the 
Society were remarkably well sung, all the parts being fairly 
balanced. The glees were Bishop's ‘* When wearied wretches,” 
and Whittaker's *‘ Breath of the briar.” 


GREENOCK.—At a Concert given on the 18th ult., 
at which Mr. Sims Reeves appeared, a scene took place which has 
excited more attention in the local papers than the music itself. It 
seems that when the great Tenor attempted to sing Blumenthal’s 
song ‘The Message,” a baby uttered a piercing cry; and Mr. 
Reeves immediately stepped forward and requested that it should 
be removed. The unfortunate woman who had charge of the child 
was politely shown out of the room by Mr. Airlie, secretary of the 
Glasgow Abstainers’ Union; but the audience would not quietly 
submit to have the matter so easily settled; and when Mr. Reeves 
re-commenced his song he was met by a storm of hisses and dis- 
cordant sounds, and was compelled to retire from the platform 
amidst ‘ta howl of displeasure.” On his re-appearance, he was 
still more violently hissed, some requesting him to “‘ Sing the Two 
Babies,” and after a few minutes he was again obliged to leave the 
room. Two or three gentlemen attempted to address the audience, 
and Mr. Reeves was eventually enabled to sing Kiicken’s Serenade 
“Twilight is darkening,” and also to give the song which he com- 
menced when the interruption took place. The other vocalists were 
Miss Laura Baxter, Miss Kirk, and Mr. Weiss. Mr. Berger presided 
at the pianoforte, and Mr. Poulter performed some selections on the 
organ; but, as we have said, the ‘‘ baby ’ riot was the principal 
event of the evening. [There can be no doubt that the protest of Mr. 
Sims Reeves against an interruption which utterly prevented his 
singing was perfectly right; and that the unseemly conduct of the 
audience was as perfectly wrong. An artist should be protected, and 
not insulted, by those in whose presence he is pursuing his art ; and 
no excuse, therefore, can justify the prolongation of the disturbance 
after the cause of it had been removed, Ep. Musicat Tres.) 

GooLe.—A Concert in aid of the Oaks Colliery 
Accident Fund was given on the 13th ult. in the Scientific Hall, 
which was highly successful. We have not space to name the 
principal items in the programme; but have pleasure in giving 
publicity to the fact that the entertainment was promoted by 
Messrs. Jillott and Benham, and that they will be enabled to 
forward £15 to the Mansion House Fund. 


Heston.—On Monday evening, 28th January, the 
course of public readings and lectures, which have been delivered 
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from week to week in the National Sc hool-rooms, was brought to a 
close by a Concert given by the Heston and Southall United Tonic 
Sol-fa Choirs, under the able conductorship of Mr. J. H. Wark. 
The programme contained a very pleasing variety of music. 
selected from the works of Handel, Mendelssohn, and severa 
modern composers. The first part opened with Mendelssohn's 
dignified and impressive chorale, ‘‘ Let all men praise the Lord.” 
This was followed by the duet and chorus, ‘ Hail, Judea,” from 
Handel's Judas Maccabwus, the duet being sung by Miss Wark 
and Miss Hazell in a very pleasing manner. Part the second 
commenced with a selection from Dr. Spark’s Ude to Labour, and 
was followed by several glees and part-songs, all very creditably 
rendered by the choir, under the direction of Mr. Wark. 

Hvurit.—On Thursday evening, January 24th, the 
Harmonic Society gave a very successful performance of Men- 
delssohn’s Elijah. The soloists were Miss Newell, Miss Newbound. 
Miss Grieve, Mr. Moulding, and Mr. Dodds. Mrs. Watson pre- 
sided at the organ. Mr. Haddock led the band, and Mr. Stephenson 
conducted. 

LAUNCESTON, TASMANIA.—The second Concert of 
the Philharmonic Society took place on the 27th November, in the 
hall of the Mechanics’ Institute. The programme was made up of a 
number of hackneyed pieces; but most of the glees were well 
received by the audience, and several were encored.——A concert 
was given on the 4th December at the school-room, adjoining St. 
Jobn’s Church, by the members of the St. John’s Choir. The enter- 
tainment consisted chiefly of choral music, which was on the whole 
very well sung. The concert was under the direction of Mr. 
Thomas Sharp, organist of St. John’s, and was well attended. 

Lreps.—On Thursday evening, the 14th ult.. a 
Concert was given in the Holbeck Mechanics’ Institute by the choir 
of the Harrogate Parish Church, assisted by Mr. Matthew Arnold, 
organist and choirmaster. The gem of the evening was the song 
and chorus, ‘* Beautiful Isle of the Sea,’ sung by Mr. G. R. Parker. 
The song, ‘ Slave Chase,” by Mr. Watson, was deservedly encored. 
Several glees were rendered in a manner which well merited the 
approbation they received. Mr. Matthew Arnold presided at the 
pianoforte——On the 15th ult. Dr. Spark’s Choir entertained 
a large party of the residents of the town and neighbourhood 
at a soirée musicale in the new assembly room adjoining the Queen's 
Hotel. A number of glees and part songs were very excellently 


with the violin, violoncello, and pianoforte. We can, of course 
offer no opinion on the merits either of instruments or instry 
mentalists. The last of these coneerts, the music of which seem 
to be judiciously selected, took place on the 19th ult. 


Nortuwicn, Cursutre.—On Monday evening, the 





Twiss. 


()UEENBORO’*.—An amatcur Concert in aid of the 
funds of the Queenboro’ Philanthropic Society was given on Friday, 
the 15th ult., in the ancient Court Hall. ‘The vocalists were Mrs 
Burbidge, the Misses Absale, Bridal, Felkin, H. Hall, and Rogerson, 
and Messrs. J. Austen, Bridal, G. Bridal, Davis, A. Hall, and 











given; and Dr. Spark's “ Ode to Labour,” written for the opening 
of the Industrial Exhibition at the Agricultural Hall, London, | 
occupied a prominent place in the programme. Several solos were | 
also given by Miss E. Wurtzburg, Miss Helena Walker, Miss | 
Beverley, Mr. W. C. 





Bell, and Mr. John Wilkinson; aud Miss | 
Wurtzburg played Bach's Gigue in G major on the pianoforte. 
Dr. Spark being unfortunately unable to preside, in consequence of | 
a domestic bereavement, Mr. Bowling kindly undertook the office | 
of conductor. | 


LiverrooL.—The second subscription Coucert for| 
1867 of the Philharmonic Society was given on the 5th ult., and | 
went off with considerable spirit, though the more musical part of | 
the audience had to complain of the absence of the usual Sinfonia, 
for which they have doubtless a right to look, possessing: the 
society does, an orchestra so well qualified to interpret high class 
compositions. The principal instrumental feature of the evening's 
programme was Mendelssohn's Pianoforte Concerto in G minor, 
perfurmed with the most consummate feeling by Madame Schumann, 
who also gave with great effect ber husband's *‘ Romanze in D 
minor,” Hiller'’s ‘ Zur Guitarre,” and “Scherzo,” by Weber. | 
Spohr’s overture to “ Der Berggeist,” and Beethoven's first written | 
to ‘‘ Leonora,” were played with great fire, as well as Meyerbeer's 
“ Schiller-fest Marsch.” The principal vocal performers were Malle. | 
Sinico, whose clever singing has made her a great favourite with | 
this audience, and Signor Foli, who sang Mozart’s ‘* Per questa | 
bella mano,” and Handel's * O ruddier than the cherry,” in very | 
excellent style. The choral music was also well performed, the | 
most remarkable work being Gounod’s ** Here by Babylon's Wave.” | 

Maipstone.—On the evening of Tuesday, the 5th| 
ult., a performance in aid of the fund for a new organ was given at 
the Lecture H: King-street, when a selection from Costa's Lu 
and Haydn's First Mass was performed with orchestral accompani- | 
ments. Mr. J. H. Steer conducted, and Mr. George Tolhurst pre- | 
sided at the harmonium. | 

Marker Harsoroucu.—An Amateur Concert, 
under distinguished patronage, was given on Tuesday evening, the 
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5th ult., in aid of the funds of the national schools. The soloists 
were :—Mrs. Sargeant, Mr. R. Symington, Mr. W. Hay, and Mr. 


Healey. Miss Studd and Mrs. Douglass presided at the pianoforte 


Mucu Weniocx.—The Wenlock Choir pave its 














annual voca] and instrumental Concert in the Corn Excha on 
1e isth ult. Mr. Austin Herbert, organizing choir 
ie South Shropshire Choral Union, gave his valuable 
and ed grea singing of * The} 
of Love” and ‘* The } The progr: nme | 
co of songs, duets g and pianoforts aud | 
violin solos. Solo violir haw; pianoforte, Miss Patten 
aud Mr. Bruckshaw:; conductor, Mr. Edward Stroud 





New Yorx.—Six ‘ Musical Recreations,” given 

y Mason and Hamlin, appear to have been organised todisplay thei 
**Cabinet Organs,” as most of the compositions in the programme 
forwarded to us are arranged for that instrument in combination 
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7th ult., an interesting miscellaneous Concert was given by thy EM 
children of the Navigation Weaver School, assisted by the Trinity f H 
Church Choir. The children gave several part-songs, &c., suitably as 
arranged, under the guidance of the School-master, Mr. Lofthousg ‘N] 
who also played two solos on the violin in a very able manner from C 
the works of De Beriot and L. Jansa. The Church Choir acquittef Jgbilate 
themselves most satisfactorily under the able conductorship of Mr supplem 


EA 


Over, Cresnine.—On Wednesday evening, the di 
13th ult., an amateur Concert was given in the School Rooin of 8 
John’s Church, Over, by some ladies and gentlemen amateurs, ILI 
Many excellent songs, gices, &c., were given in first-rate style, aly we 
a violin solo by Mr. Lofthouse, of Northwich. The pianoforte sol Morn an 
players were Mrs. Deakin, of Winsford, Miss Twiss, of Hartford § of morn 
Miss Hopkins, of Marbury, and Mrs. Woodyatt, of St. John’s. Mr— Saviour 
Twiss acted as conductor and accompanyist. Hymn: 


; 
T 
S 


J. Rogerson. Mr. Bridal (organist of Newington) acting as cong — “ T 
ductor and shewing great skill in that capacity. At the clos AR 
of the concert Mr. Josiah Hall proposed a vote of thanks to the Sony 
Mayor for the use of the Court Hall, to the performers for theiti 4 Ne 
valuable service, and to friends at Sheerness for their support. Fries 3d 
Sr. Anprews.—A Concert was given on Friday 
evening, January 25th, in the ‘Town Hall, by the St. Andrew — 
Amateur Choral Society. The programme included “O come 
let us worship,” Mendelssohn; Topliffe’s ‘* Consider the lilies;" Publ 
Gounod’s ** By Babylon's wave,” in the first part; and Macfarren's 
* Who is Sylvia?” Bishop's “Sleep gentle lady,” &e., in the second, OV 
The soloists were Miss Haig, Miss I’. Hodge, Col. Moncrieff, andy | Co 
Sir Robert Anstruther. Mr, Salter conducted. Compose 
SomertoN.—Mr. Loaring, of Yeovil, and a largef No. 
party of vocal and instrumental performers gave a Concert here on 1 § 
the occasion of the re-opening of the Town Hall, which has just been 28 
enlarged. Upwards of 400 persons were present, and the concert 3%. OB 
was altogether a great success, 4 B 
Srorroriit.—A Concert of secular music was given 5 4 
in the Church School Room on Monday, the 21st January, by the 6. G 
members of the Bilton and Arthington Choirs, asaisted by Miss C. 1.©M 
Trenham. Miss Trenham, who possesses a rich soprano voice, sang 8. M 
‘* Welcome my bonnie lad,” Arne’s ** Cuckoo song,” and * Truth in 9, C 
absence,” in such a manner as in each case to be loudly encored® 30, H 
The glees, part-songs, &c., were rendered in the most finished style— 4), © 
and elicited several encores. Mr. Arnold, organist of Christ Church yo, © 
Ilarrogate, presided at the pianoforte. 13. M 
SypnNey.—A numerously attended private Concert} Mu. A 
was given by a party of amateurs on the evening of Saint Andrews 8. H 
Day, November 0th. An appropriate prologue preceded the Over. 
ture, /l Barbiere. The orchestra also gave operatic selections by 16. A 
Rossini and Donizetti. The songs were sung with great taste; andj 17. M 
it must have been gratifying to the amateur performers to find their 18. B 
efforts so thoroughly appreciated by the audience they had invited, = > 
ave 
ieee s) 3 r . - Pa] 21. 8’ 
Orcan AppoinrMents.—Mr. W. I. Naish to the 2. H 
Parish Church, Chipping Norton, Oxon.—Mr. C. E. Hewitt of 2% T 
the Parish Church, Drypool, Kingston-upou-Hull——Mr. J. W.EB s* 8 
Dinelli has been appointed choirmaster of the Horsham Chureh 3. N 
Choral Association. 6. D 
x 
2%. R 
i ter ENGLISH GLEE UNION (Messrs, HE % VU 
Ashton, C. Phillips, C. Clagett, and J. Rudkin). Secretary 0. C 
Mr. J. Rudkin, R.A.M., 122, Culford-road, N 31. E 
‘i SAPPHO GLEE UNION (Four or Eight® %. 8) 
Male Voices) are prepared to accept Engagements for Concerts, 
Soirées, &c. For terms, &c., apply to E.G. Coleman, 4, Nassat- 


street, Middlesex Hospital, W. 


ie ALEXANDRA GLEE CLUB (Double 


London: 


EX | 


Quartett of Male Voices) is open to Engagements for Concerts§ } By 
Dinners, &c. Whole or part only may be engaged. For terms, &¢.,% 0 whole 
address K. M. Ross, at Novello and Co.'s, 69, Dean-street, Soho. 1. Offe 

‘ , > , 1 TR? = 2 Offe 
MHE QUAVER GLEK UNION (Eight MaleB 3 ofte 
Voices) For terms for Concerts, Dinners, Soirées, &, 4. Offe 
address W. C. Lonsdale, 66, Greenwood-road, Hackney, N.E. 5. Offe 
: Lv } rN ny 6. Offe 
FORKSHIRE.—Mr. SEYMOUR SMITH willl naan’ 
visit Yorkshire in April, for the purpose of giving his Popular 
MUSICAL and HUMOROUS ENTERTAINMENT, * Ashore and — 
Afloat; or, Jack Tar's Adventures,” and will be glad to accept R 
additional Engagements en route. Address 4, Albert Villas, Albert 1) a 
road, Peckham, 8.E, Oeean A 





XUM 


ut Acco. 


of course 
or instry 
hich seem 


ring, the 
ren by thé 
” Trinity 
* suitabil 
Lofthougl 
anner from 
r acquitted 
hip of Mr 


ing, the 
ooin of 8 
amateurs, 
style, aly 
oforte soly 
Hartford, 
yhn’s. Mr, 


1 of the 
on Friday, 
were Mrs, 
Rogerson, 
Hall, and 
ng Aas con. 
the close 
nks to the 
s for their 
yport. 

Friday 
Andrew 
“*O come 
ne lilies;" 
lacfarren's 
he second. 
crieff, and! 


a large 
art here on 
$ just been 
he concert 


as givell 
ury, by the 
»y Miss C, 
yoice, sang 
“Truth it 
ly encored. 
shed style, 
st Church, 


Concert 
t Andrew 
the Over 
ections by 
taste; and 
0 find their 
ud invited, 


1 to the 
Hewitt to 
J. W.EB 
im Chureh 


~ eee cad 


srs. H. 
Secretary, 


ey 
x Kight 
r Concerts, 
t, Nassau 


(Double 
* Concerts, 
erms, &¢, 
|, Soho, 


it Male 
rées, &, 
NE. 
‘iH will 
is Populat 
shore and 
to accept 
as, Albert 


i! 


THE MUSICAL TIMES.—Mancua 1, 1867. 





7-_ 


DURING THE LAST MONTH, 
Published by NOVELLO & CO. 
EMMENS, J.—Six Original Voluntaries 


Harmonium, 323. 


‘NEILL, The Rey. W., Dublin.—A Morning and 
Communion Service in B minor, consisting of the Te Deum, 
Jubilate, Sanctus, Kyrie, and Nicene Creed. Set to music as a 
supplement to Kelway’s Evening Service. Price 5s. 
EANE, J. H.—Chant Te Deum, adapted to the 
division of the words according to Ouseley and Monk. 6d. 
ILLEARD, JAMES. — Choral Hymns. ‘The 
words by Francis T. Patarave. Price 2d. each. Star of 
Morn and Even; Christus Consolator; Morning Hymn: Lord God 
of morning and of night; Evening Hymn: O Light of Life, O 
Saviour dear; Through the day Thy Love has spared us; Advent 
Hymn: Lo! He comes with clouds descending. 
} ILLS, FREDERICK C.—A Hymn for Children. 


The words by Miss Harrier Barcuetor. 1s. 


for the 


ASPI, MICHAEL.—*‘ How welcome was the 
call,” a Sacred Song. Price 2s. 
— “There is a blessed home,” a Sacred Song. 2s. 
ARMER, JOHN.—The Harrow Glee Book. 
No. 4. Price 6d. Contains The Fisherman's Hut, No. 5. 
Frice 3d. Wanderlied. 
London: Novello and Co. 





Published under the Patronage of the Ely Diocesan Church 


Music Society. 
TOVELLO’S PARISH CHOIR BOOK. —Aj_ 


Collection of Music for the Service of the Church, by Modern 
Composers, 


No. Price 
1 STEGGALL, Dr. C., in A Te Deum laudamus 3d. 
2 SULLIVAN, A. S., in D Te Deum laudamus 3d. 
3% BARNBY, J., in D (Unison) Te Deum laudamus xd. 
4. BARNBY, J., in B flat (Do.) ‘Te Deum laudamus od. 
Voice part oaly, © octavo post, l4d. 

56. ALLEN, G., in D Te Deum laudamus 3d. 
6. GARRETT, G.M.,inF - Te Deum laudamus sd. 
7. MONK, Dn. E.G., in A (Unison) Te Deum laudamus 3d. 
& MACFARREN, G.A.,inG(Do.) Te Deum landamus od. 
9 CALKIN, J. B., in D - Te Deum laudamus Sd. 
10, HAKING, R., in C (Chant form) Te Deum laudamus od. 
ll. OUSELEY, Rev. Sir F.,in F Te Deum laudamus 3d. 
12, CLARKE, J as in F Te Deum laudamus vd. 
13, MONK, W. in A . Te Deum laudamus 3d. 
4. ARMES, De. 7 inG - Te Deum laudamus 3d, 
1. HOPKINS, J. L., Mus. Bac., 

inG Te Deum laudamus 3d. 
16. ARNOLD, Dr. G. B., in C Te Deum laudamus sd. 
17, MACF A N, WALTER, inC Te Deum laudamus 3d. 
18. BEST, ,inc Te Deum laudamus Sd. 
19. ST AINE A Br. J., in C - Ve Deum landamus 3d. 
20, THORNE. E. cE inc Te Deum laudamus 3d. 
21. STEWART, Dr. R. P., in G Te Deum laudamus 8d. 
22. HERBERT, E., Mus. Bac., inD Te Deum laudamus 3d. 
2. TILLEARD, JAMES, in F Te Deum laudamus 3d 
4% STEPHENS, C.E.,inC - Te Deum laudamus 3d. 
25. NUNN, J. H., in F Te Deum laudamus Be 
%. DYKES, Rev. J. B., M.A., 

Mus.D., in F - : Te Deum laudamus 3d. 
7. LITTLETON, A. H., in E flat Te Deum laudamus 3d. 
%. REDHEAD, R., in D Te Deum laudamus 3d. 
2. IRONS, H.S.,inG - - Te Deum laudamus 3d. 

Voice part only, post octavo, 14d. 
30. CHIPP, Dr. E. T.. in D Te Deum laudamus 3d. 
31, ELLIOTT, J. W.,in F Te Deum laudamus xd. 
32. SMART, H.,inF. - Te Deum laudamus 3 
To be continued. 
Novello and Co., 69, Dean-street, Soho, and 35, Poul try. 


London: 


QIX GRAND OFFERTOIRES for the ORGAN, 
By Lerepurk-WELy. 
in whole cloth, 88. ; or singly: 


Oblong folio size, 


1. Offertoire, in B flat 1s. Od 
2. Offertoire, in F ls. 6d. 
3, Offertoire, in€ Is. Od, 
4. Offertoire, in G . Is. 9d. 
5. Offertoire, in A Is. Od. 
6. Offertoire, in E ls. 6d 


London Sacred Music Warehouse: Novetro & Co., 69, Dean Street, 


Soho (W.), and 85, Poultry (E.C.) 


[)*: JOHN STAINER’S NICENE CREED, 

an Easy Form for Four Voices, or for Voices in Unison, with | 
Organ Accompaniment. Folio size, 6d. Small Vocal Score, with 
ut Accompaniment, 14d. London; Novello and Co. 
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Services and Anthems, 
COMPOSED BY 


J. BAPTISTE CALKIN. 


Service in B tlat. Vocal score, 5s, 6d. Vocal parts, 4s. Or 
singly :— Vocal Score. Vocal Parts. 
No. 1 Te Deum 20 

Jubilate 2 07 6 
3 Kyrie Eleison (1 and ig 0 6 2s 
4 Nicene Creed 1 0 
5 Offertory.. 1 of ae 
6 Sanctus 
7 Gloria in Excelsis } 1° 1 0 
8 Magnificat . 
9 Nune dimittis \ 1 6 10 

Magnilticat and Nune dimittis, in B tat. Octa’vo, 8d. 


Service, in D, for Parish Choirs (Four Voices). Octavo, ls.; or 
singly :—Te Deum and Jubilate, 4d.; Sanctus, Kyrie, Nicene Creed, 
and Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 


Anthems. 

Behold now praise ye the Lord. ALT.B.B. 
Goss, Esq. Vocal score, 3s. Vocal parts, ls. 7 

Two Introits—If we say that we have no sin; 
of God are a broken spirit. Full, 4 voices. 1s. 

Two Introits—Rend your hearts; and, To the Lord 
Full, 4 voices. 1s. 

O God have mercy. 
Vocal parts, 73d. 

Out of the deep. 
Vocal parts, 74d. 

The righteous shall flourish. 
Vocal parts, 1s. 

Unto thee will I cry. 
Verse for $.8.A.T.B.B., and Verse for Tenor. 
parts, Ls, 


, Dedicated to John 


and, The Sacritices 


8.S 


our Gad 


Verse, 7., with Chorus. Vocal score, Is. 6d; 


Verse, B., with Chorus. Vocal score, ls. 6d. 


Full, 4 voices. Vocalscore, 1s. 6d. 
Containing two Choruses for 4 voices. 
Vocal score, 1s. 6d. Vocal 


London : Novello and Co. 


DIRD'S COLLECTION OF ONE HU NDR ED 
SINGLE and DOUBLE CHANTS by the following authors: 
Ayrton, Ashton, Attwood, Alcock, Battishill, Beckwith, G. Bird 
W. C. Bird, Boyce, Battie, Barrow, Crotch, Croft, Cooke, Camidge 
Crouch, Chard, Calah, Dupuis, Davey, Elvey, Farrant, Flintoft 
Gibbons, Goodenough, Goss, Groom, Hawes, Hayes, Hine, Halley 
Handel, Henley, Hindle, R. P. Harris, C. Harris, Harford, Heath 
cote, Hudson, Jones, Jackson, King, Knight, Kent, Kemp, Lupton 
Langdon, Lingard, Mornington, Matthews, Mullinex, Morley 
Mutlow, Norris, Pears, Parnell, Pratt, Pelham Humphries, Purcell, 
Russell, Robinson, Randall, Soaper, Smith, Tallis, Travers, Turle, 
Terry, Vanderman, Woodward, and Whitfeld. 















London: Novello and C 

Third Edition. In paper cover, ls., or whole cloth, 
7. WESTMINSTER ABBEY CHANT 

BOOK, containing 189 Single and Double Chants, by the 
following Authors :—Alcock, Aldrich, Attwood, ion m, Bach, Ba: 
row, Battishill, Beethoven, Bellamy, Bentinck, Blow, Boyce, 
Brownsmith, Chard, Dr. Cooke, R. ‘voke, Corfe, Coward, Croft, 
Crotch, Davy, Dupuis, Dyce, Ebdon, Elvey, Farrant, Felton, Fita- 


herbert, Flintoft, Foster, ‘Gibbons, Goodson, Goss, Greene, Gres gory, 
P. Hayes, W. Hayes, Henley, Hindle, Hine, Hopkins, Kelway, Kent, 
King, Lamb, Langdon, Lawes, Lee, Lemon, Macfarren, Miller, 
E. G. Monk, Morley, Mornington, Nares, Norris, Ouseley, H. Purcell, 





E. Purcell, P. Purcell, Pye, Rimbault, Robinson, Russell, Smith, 
Soaper, Spohr, Tallis, Tucker, Turle, rurner, Turton, W 
Weldon, Whitfeld, and Woodward. 





London : Nov ello and Co. 
FOR CHORAL FEST IVALS. 
Tc PRECES AND RESPONSES, with the 
LITANY, composed by Tattis. Arranged for Four Voices 
| by Josep Barnsy. Price 4d. 
THE FERIAL RESPONSES, with the LITANY, as used at the 





Church of S. Andrew, Wells-street. Edited by JoszrH Baxrnsy. 
| Price 4d. 
| _ THE 


SIMPLEST FORM OF INTONED SERVICE.—THE 
‘8S AND RESPONSES, with the LITANY, set in Monotone, 
w ith Organ Accompaniment, specially adapted for Parish Choirs, 
| by JoskPH Baxwsy. Price 4d. 


London: 








Novello and Co. 


Handsomely bound | 


| Just published, price 2s. 6d., 
| | MANUAL OF SINGING, for the use of Choir 


Lf Trainers and Schoolmasters. By RicHarp Manvy, Inspector of 
| Choirs in the Archdeaconry of Salop, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
| technical terms as possible, together with full directions to the 
| trainer ag to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices ; "exercises for the cultiv ation of 
E the voice; lists of easy sacred and secular music, &c. 
This work offers to the cler gy and other amateur choir trainers a 





in | | systematic and simple course of instruction, by which they may 


| teach their pupils to read music at sight, in a comparatively short 


time. 
Londom: Novelle aad Ce. 
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Sixth Edition 
OULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. . vocal parts, 1s. 9d. each. 





HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES, Pointed for Chanting by B. Str. J. B. 
JOULE. _ (Large type.) Price 4s. 6d. Nov ello and Co. 


Fifth Edition. 
OULE’S DIRECTORIUM CHORI AN GLI- |" 
CANUM. 18mo., sie 1s., in cloth, 1s. 6d. 


ourth Edition 
OULE’S 











DIREC TORIU M CHORI ANGLI- 
CANUM. Quarto, in oon elegant, price 7s. 6d. 


econd Edition 
HE ORDER FOR THE HOLY COMMUNION, 





Harmonized on a Monotone in a very simple manner for Paro- j 


chial use. By B. St. J. B. Joutz, Esq. Price 3d. Novello and Co. 
HE ANGLICAN CHORAL SERVICE BOOK, 

Edited by E. G. Monk, Mus. Doc., Oxon. In paper, Is. ; cloth, 
2s. London: Novello and Co. Oxford: Parker. 


Third Edition. 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
28.6d. Large Edition, cloth, 4s. 
London: Novello and Co., 69, Dean-st., Soho, and 35, Poultry. 
R. MONK’S UNISON SERVICE in A, 10r 
Voices and Organ. Ze Deum and Jubilate. 














Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis, 
Octavo, 44d.; folio, ls. 6d. Magnificat and Nunc dimittis. Octavo, 
8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. .24mo., without 
chants, 1s.; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 28. 6d. Canticles, score, small quarto, 9d.; separate parts, 
3d.; words only, 24mo. 14d. 
Novello and Co., and Parker and Son. 


USELEY.—A CHANT SERVICE FOR THE 
TE DEUM, arranged by the Rev. Sir F. A. G. OvszLry, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 
London: Novello & Co., 69, Dean-street, Soho, and 85, Poultry. 


OYTON SMITH’S CHANT SERVICE al" 
E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie. 
3d. Magnificat and Nunc dimittis, 3d. The same Ze Deum, printed 
in F, 3d. London: Novello and Co. phy 
DWARD HERBERTS CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Nov ello and Co. 
ME DEUM (Unison). An Easy Setting. By 
W. F. TamneELt, Organist and Choirmaster, Clifton College. 
8vo., 3d. 














London: Novello and Co. 
N EASY TE DEUM, in A, for a Parish Choir 
(Chant). Words specially pointed. Ciantes A. Lioyp. 
Price 3d. Novello and Co., 69, Dean-street, Soho. 





R. W. SPARK’S MAGNIFICAT and NUN 
DIMITTIS, in D, for Voices in Unison and Organ. Octavo, = 
London: Novello and Co. 


MORNING and EVENING SERVICE in F; 
consisting of the Te Deum, Jubilate, Sanctus, Gloria Deo, 
Kyrie (Nos. 1 and 2), Magnificat. and Nunc dimittis. Composed by 
Henry Baker. Folio size, 3s. London: Novello and Co. 
N EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 
Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 











Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello and Co. 


ELMORE, REV. THOMAS.—The CAN'TI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pkacx 1T 18 I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Mark’s Cuant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same. 
Part I., being the main body of the work, price 3s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “lg Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
3s. Also the People’s Plain Song, separate, price 14d. Four-part 
Cadences for the Holy Communion, 6d. 
London: Nevello and Co, 69, Dean-street, Soho, and 35, Poultry 





"| Organist of S. Columba’s College, Dublin. 


-Mancu 1, 1867. 


er oe rR 


Second Edition. E 


HE MORNING SERVICE, TE DEUM and $a, thi 
BENEDICTUS, set to Music in the Simple Chant form by : 
ALFRED H. Littteton. §8vo., price 3d. 
Novello and Co., Dean-street, Soho, and 35, Poultry, E.C. C 


HE EVENING SERVICE, MAGNIFICAT and § ifarm 
NUNC DIMITTIS, set to Music in the Simple Chant Form — Gloria 


by ALrreD H. LITTLETON, 8vo., price 3d. Price | 
Novello and Co., Dean- street, Soho, and 35, Poultry, E.C. Ty 


HE OFFICE of the HOLY COMMUNION, F p 

as sung at S. Patrick's Cathedral, and S. Columba’s College, Organi 
Dublin, set to Music for voices in unison, by Frepgerick Cay-§ 
BRIDGE, Organist of S. Mary’s Church, Leicester, and formerly 
Reduced price 9d. 
London: Novello and Co. 


BAPTISTE CALKIN’S EASY MORNING§ tHE 

e COMMUNION and EVENING SERVICE in D, set to Music 

- ‘the especial use of Parish Choirs. Price 1s., or singly :—Te 2 

Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria E\ 

in Excelsis, 4$d.; Magniticat and Nunc dimittis, 3d. n 

London: Novello and Co. publish 

1G A. MACFARREN’S UNISON SERVICE forf Mit 
Me PARISH CHOIRS. Price 1s., 














or singly:—Te Deum. CON 





Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 4 dozer 
Gloria in Excelsis, 44d.; Magnificat and Nune dimittis, 3d. “ Harve 
London: Novello and Co. Novello 

: Mr. ( 

A Specimen Copy, post free, for Stamps to the value. idle 


HE BRISTOL TUNE BOOK.—A Manual off Suday 





Tunes and Chants, intended as a companion to all Hym§& 7.177, 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single HE 
ind Double Chants, The whole arranged in Short Score, and the Ve 


Harmonies carefully selected from the best authorities, with ruled Rev. Cx. 
music paper for manuscript additions, Adopted in several hundred 2s. 6d. 

congregations. About 10,000 copies were sold within a few month — ———— 
of publication. 


No.1. Limp cloth, turnedin ... 28. 6d. HE 

» 2 Cloth boards, red edges, gilt lettered... 8s. 6d. Son, 

TONIC SOL-FA KDITION. MA., Re 

» 8. Limp cloth, turnedin ... eos 28. Od. Chichest 

» 4 Cloth boards, red edges, gilt lettered. eco 628. 6d. —- 
Congregations or Associations requiring large quantities may ING 
obtain them on special terms by application to the Bristol Publishers, suit 
London: Novello and Co.; Bristol: W. and F. Morgan; and uf Church | 
booksellers and music sellers. By Jonn 


WHE BRADFORD TUNE BOOK.—A Selection 7 
of CONGREGATIONAL PSALMODY, edited by 8. Sarru, ALI 
Esq., Harmonies by Wa. Jackson, containing 318 Tunes in variow 





Metres to suit the New Hymn Books. Prices :— arrs 

Organ Score, Imperial 8vo. (engraved) cloth boards, 10s. > Price Tw 
_ Foolscap 4to., (printed) do. 6s. 

do. ’ in limp cloth 4s, ba. E \ 

Single Vocal Parts, 82mo. Super Royal, cloth bds. each 1s. 6d, for 

TONIC SOL-FA EDITION, transcribed by T. K. Lonasorrou Ap 

Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, Cu 

PSALMS AND CHANTS FOR CONGREGATIONAL USE. Le 

Arranged by 8. Smiru, Esq. pm eean 

32mo. (Sunday School Edition) 6d. — 9d. — Is, ERU 

16mo. Vocal Score 1s.8d. — 18.6d. — 28, TILL 

*,* The usual allowance to Congregations. Price 2s. | 

London: John Snow; Novello & Co.; and the Tonic Sol-fi “A tun 


G | sellers’ Bradford: John Burton, And, by order, of all Book lustre, th 
sellers and Music-sellers 

HE CONGREGATIONAL CHURCH SER 

VICE BOOK: comprising 30 Psalms and the 7e Deum, pointel HE 
for Chanting; 25 Chants; Sanctus; the Litany noted: Commant J Tr 
ments and 4 Musical Responses to same; 8 General Responses; db , 
6 Anthems, and 104 Hymn Tunes. Compiled by J. A. BEAvMont) posed by J 
Organist and Choirmaster of Edgbaston Congregational Church, 
Birmingham. Price 3s. cloth. 8S. B. Howell, 52, New-street, Bir WEI 
cn gro Simpkin and Marshall, London. A superior edition, a : 











large paper, price 5s., and an edition of the words only, price 64 the I 
cloth, 4d. in paper cover, are now ready Bervon. 
Fifth Edition. Just pu 
UNES NEW AND OLD.—Comprising all thi 
metres in the Wesleyan Hymn Book; also Chants, Responi HE 
and Doxologies. Compiled by Jonny Dowson, and for the most p used 


revised and re-arranged by Henry Jonn Gauntiert, Mus. D Chapter. | 
London: Novello and Co. Sold also at 66, Paternoster-row. Prices) Priest-Vics 
plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt edges, 58. ? 


THE TONIC SOL-FA EDITION. Fourth Thousand. Price 








plain cloth, 1s. 6d.; cloth extra, gilt edges, 2s. 6d. London: HAN’ 
Tonic Sol-fa Agency, 43, Paternoster-row. Sold also by Novel Cong: 
and Co.; and at the Wesleyan Book Depdt, as above. STANDAR 
aan Mony. Cor 


Fourth “edition, revised and enl: irged. price 7s., Lincolnshir 

ARR’S CHURCH of ENGLAND PSALMODY, fore on o 
Comprises 361 Tunes, in 96 Metres; 289 Chants, wil To be had o 
Responses, &c.; in all 652 Compositions; and is the only Modern © Leng, Hall; 
lection which gives the pieces free from mutilation and alterationg price, a Set 





London: W. Macintosh, 24, Paternoster-row, 


XUM 


THE MUSICAL TIMES.—Marcn 1, 1867. 








In C, D, E, and G. 


3d. each. 


_ DEUM, chiefiy Chantwise. 


Jubilate in G. Twelve Single and Six Double Chants. 











Mi and $d. the set. By H. E. Havercat, M.A. Novello and Co. 

form by = 

5.0. OLY COMMUNION.—The whole of the Musi- 

ea cal Portions of Holy Communion set in very simple four-part 

AT and Harmony, completing the original design of the Cadences for the 

nt Form & Gloria in excelsis, set for use in S. Mark's College Chapel, Chelsea. 

Price 6d. London: Novello and Co. 

.C. Ta 

a OUR RESPONSES to COMMANDMENTS, as 

NION, sung at the Chapel of Ease, Ramsgate. By J. F. Toorne, 

College, Organist and reesecisnamas price ls. 3d. London: Novello and Co. 

: i ve 

=a ASTER. ‘AN THEM. — Christ dei ing “yaised. ey 

j By W. H. Gitu. 2d. 

a “ A very neat and easy village anthem.”—Musical Standard. 

-NING§ THE MUSICAL LADDER. By the same Author. 1s. 

to Musie _London : Nov ello and Co., 69, Dean-street, Soho. 

ely :—Te eee . 

nd Gloria NEW SAC RED SONG for LENT.—* No Cross, 
no Crown.” Composed by Brnsamin ConcReve. Just 


published, price 2s. 6d, During this month Mr. Congreve, 8, Maida- 
hill West, will send a specimen copy for 11 stamps. The words of 
this Song (copyright) are very beautiful. 

CONGREVE’S PART-SONG, * May.” Octavo score, price 1}d. 
A dozen copies from Mr. Congreve, as above, for 14 stamps. Also, 
“Harvest Song,” second edition, same terms. Both published by 
Novello and Co. 

Mr. Congreve’s Part Music is gradually 


CE for 
e Deum. 
tus, and 


attaining universal 











6. recognition. See eulogistic notices in Jllustrated London News, 

nual off Sunday Times, &c. 

ul ym NHE, PILGRIM’S HOME. A Hymn for Four 

, and the Voices. Composed by E. H. THorxg. The words by the 

vith ruled Rev. CHARLES MackiE, M.A.,\Rector of Quarley, Hants. Folio size, 

hundred @ 2s. 6d. Vocal parts, 1s. London: Novello and Co. 

cheats Just NA 

6d. HE MORN OF THE NATIVITY. A Sacred 

6d. Song, with Chorus. The Words by the Rey. CuArLes Mackig, 
M.A., Rector of age Hants. The Music by E. H. Tuorne, 

= Chichester. Price 3s. London: Novello and Co. 

ities may ING A SONG OF PRAISE. A ‘Short Anthem 

ublishers, suited for Choral Festivals, and written expressly for the 

7 and Church Choral Association for the Archdeaconry of Worcester. 
By Jonn Starner, M.A., Mus. Doc., Oxon. 8vo. Price 4d. 

election London: Novello and Co. 

8. Sum PALLIS'S MORNING and EVENING PRAYER, 

arranged in Four Parts, with the Plain Song in the Treble. 

10s. 6d. Price Twopence. London: Novello and Co, 

6s. Od. saa ESSER TEES 

4s. 6d. EV. RK. HAKING’S ANTHEMS 

1s. 6d. for Various Seasons. Price Threepence each. 

'GBOTTOL ADVENT. EASTER. 

. Also, CHRISTMAS. Wuir SvunpDay. 

L USE LENT. TRINITY. 

ante ERUSALEM THE GOLDEN. Music by J. 

— 28, TILLEARD. With illustrated title-page by Walter Severn 


Price 2s. 6d. Cheap edition, 6d. 


nic Sol-i@ “Atune of much more artistic character than that of disastrous 











all Book lustre, the one selected in the dark by our contemporary, the 
Musical Standard.” —Orchestra, April 29, 1865. 

r SER. Novello and Co., and all Musicsellers. 

mt pointy HE PEOPLE’S CHANT BOOK. Edited by 

same J.Trttearp. Price8d. TWELVE NEW CHANTS. Com- 

coma posed by J. TrnLEARD. Price ls. Novello and Co. 

al Chureb, 


Just published, 
WELVE SACRED SONGS (without words) for 


treet, Bir 
adition, o 








price 64 the Pianoforte, Harmonium or Organ. Composed by INGLIs 
. Bervon. Messrs. Augener and Co., 86, New weate- -street, London. 
Just published, crown oo Pe. 200, price 3s, 6d., or r free by 
4 all th 3s. Od 
Respons¢ HE BOOK OF ANTHEMS and INTROITS 
© most ps used in Chichester Cathedral, by authority of the Dean and 
Mus. D Chapter. Selected and arranged by the Rev. Water Hook, M.A, 















w. Pricel Priest-Vicar and Succentor, and E. H. Tuorye, Organist. 

xd ges, 58 Chichester: Mason and W ilmshurst. 

d. Prices 

ndon: TH (YHANT CARDS, designed for the use of the 
by Novel Congregation, as well as the Choir.—A set of Thirty-Six 


STANDARD SINGLE CHANTS, (Anglican) in Four-Part Har- 
Mony. Compiled by the Rev. J. E. Cross, Vicar of Appleby 
’ Lincolnshire, Each Vocal Part on one small card, and the Organ 
sMODY re on one large sheet. Price 2d. each Card; Organ Sheet, 3d. 
sants, Will To be had of Novello & Co., 69, Dean-street, Soho, and 35, Poultry: 

Modern © Leng, Hull; Clarke, Preston. Also, on the same system, ‘and same 
alteration § price, a Set’ of Thirteen Double Chants. 













Fourth Edition, price 2 
N EASY ANTHEM for TASTER. —“* Why 
seek ye the living among the dead?” By James VAUGHAN. 
London : F, Pitman, 20, Paternoster-row. 


OLVILLE’S CHORAL SCHOOL; containing 
Music arrangeil progressively in all stages. In 20 Parts, price 
4d. each. London: F. Pitman, 20, Paternoster-row. 
NE THOUSAND CHEAP MUSICAL WORKS, 
Classical and Modern, varying in price from 2d. Published 
by Augener and Co., 86, Newgate-street, and Foubert’s-place 
between 206 and 208, Regent-street. Catalogues gratis. 


E W ORGAN MU SI1 C. 
Rea, WILLLIAM. Three Organ Pieces. No. 1, Andante 
Cantab. No. 2, Andante con variaz. No. 3, Larghetto. Each 3s., 
or complete, 6s. 

STIRLING, ELizaBeTH. Organ Arrangements. No. 1, Comfort ye. 
No. 2, Double Chorus, from Bach's Passion Music. Each 3s. 

Stevens, Cu. E. Four Movements for the Organ, in two books. 
Each 2s. 6d. 

Ciark, Scotson. Offertoire in F, and Offertoire in D. Each 2s. 6d. 

Published by Augener and Co., 86, Newgate-street, and Foubert’s- 
place, between 206 and 208, Regent-street. Catalogues gratis. 


T° AUTHORS.—Musical Compositions published 
in the best style on very low terms. Estimates given on 
receipt 0 of f manuscripts. Augener and Co., 86, Newgate-st., London. 


Second Edition, price : 2d., 
HE OLD EL M TREE (Prize Part Song) for 


T.T.B. or S.T.B. By Wa. Jones. Easy, but very effective. 
This, we feel sure, will give great satisfaction to all amateur 
glee singers. London: Novello and Co. 


OUR-PART SONGS. By J. Bishop Boucuer. 


The Reaper and the Flowers (with solo), price 3d.; and 
‘* Beware, Beware,” price 2d. The Words by LonGretiow. 


Octavo size. London: Novello and Co. 
~ Arranged and 


p+ TRIOTIC PART-SONGS. | 

adapted by J. Tittearp, Price 1s. Suitable for general 
use, and including Part-songs specially adapted for Volunteers, on 
the march and in camp. Novello and Co. _ 

FOR CHORAL SOCIETIES AND SINGING CLASSES. 
ye OF THE MEN OF HARLECH. 
| For Mixed Voices, 14d. per copy ; for Men's {Voices, 14d. per 
copy. THE BRITON’S ADDRESS TO THi NAVY (s.4.7.B.) 
Price 3d. Novello and Co. 


OLLECTION of SECULAR MUSIC for the 
USE of SCHOOLS. Edited by J. Titiearp. Price 1s. 6d. 
SCHOOL ROUNDS AND SONGS. Price 4d. Novello and Co. 


| EV. R. HAKING’S PART-SONGS, 
For s.4.tT.B., and for Tenor and Bass Voices. 3d. each. 

Song of the old Bell. 

The Violet. 

The Wind's Errand. 

The Christmas Holly. 

A Knight with his falehion gleaming. 

Song to the wavelets. 

The old Woman's Wooer. 


MANUAL of the RUDIMENTS of MUSIC, 
by Epwarp HeErpert, Mus. Bac., Oxon., Organist of Sher- 
borne Abbey, Member of the Council of the College of Organists. 
OPINIONS OF THE PRESS, 
The Musical Standard. No. 53. September 10th, 1864. 
“We may say that in our opinion this little treatise contains 
much information which will be found very useful by the young 
student of music. This information is put into plain language; 
the examples are incorporated with the text, and are moreover 
selected with ‘a commendable charity, in some cases from works 
apparently dying a natural death; it is well got up; and last, 
though not least, it is to be bought for one shilling.” 
Church Times. June 9th, 1866. 
‘Teachers of music who need a simple hand-book to put before 
beginners, will do well to procure ‘A Manual of the Rudiments of 
Music (R. Cocks and Co.), by Edward Herbert, Mus. Bac., Oxon., 
Organist of Sherborne Abbey Church.’ It is exceedingly easy, 
and correspondingly cheap, costing no more than a shilling, and 
giving abundance of matter for the price.” 
Choir and Musical Record. No. 50. October, 1864. 
“One of the best introductions to the knowledge of music that 
we have met with. The explanations are clear, the examples 
applicable, and the language employed, brief and full of meaning. 
The chapters on Time and Accent are rendered highly instructive 
by the selection of musical examples from classical masters. We 
can recommend this little manual with sincerity to all who are 
interested in the subject of musical tuition.” 
London: Robert Cocks and Co., New Burlington-street, W.; and 
Novello and Co., 69, Dean-street, Soho, and 35, Poultry. And to be 
had of all Book and Music Sellers, price 1s. in paper cover; 1s. 6d. 
limp binding; or by applying direct to the Author, E. Herbert, 
Mus. Bac., Sherborne, Dorset, the Manual may be had at the rate 
of a dozen copies, in paper covers, for 93. ; in limp cloth for l4s., 
post free. 
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CHAPPELL & CO.’S PIANOFORTES & HARMONIUMS, 


Chappell’s Six-Guinea Harmonium, by ALEXANDRE, 
With FIVE OCTAVES, TWO FOOTBOARDS, and inOAK CASE. These instruments are lower in price and suporior to all other 
cheap Harmoniuns for the Cottage or School-room. 


NEW and SECOND-HAND HARMONIUMS, by ALEXANDRE, 


Of every description for sale or hire. 


A NEW WORK FOR THE HARMONIUM, 


HARMONTA SACRA, 


A SELECTION OF 
Sacred Airs for the Ajarmontum. 





Ave Maria ... . “ Are — i 
eee one | 56 Ave Maria. Cherubiné 


Be 
2. March of the Silver Trumpets oe 
3. Melody of the Silver Trumpets 





Descriptive. Lists sent on application, 








THE ORGANIST’S PORTFOLIO 


CONTENTS OF SECOND VOLUME, IN SIX BOOKS 


Boor VIL. Boox X. 
55 Adagio from Quartet, Op. 9, |75 Voluntary. Anton A 
No. 5. Hayda 





57 Aria. Mrs. Robinson |78 Aria. Dussek 






































ndre 


76 Dona nobis pacem. Mozart 
77 Prelude. C. G. Hopner 

[Morar 
6.) |79 Andante from Sonata, Op. i 






































4, Miserere pen whe - ove ay ove “Allegri. | 5 58 Adagio, Quartett, Op. 2, No. 
6. Jerusalem the Golden e a os ove 59 Hallelujen. Amen, from Judas) 89 Air—“ But the Lord is ming, 
6. Qui tollis (Twelfth Mass) ai ¥r we Mozart. Maccabeeus [Dussek| ., ful.”  AMendelssohn 
4, Eia Mater (Stabat Mate ) ais ‘ee ies Rossini. | 60 Adagio, L'Invocation Sonata.| 81 Chorale—‘ Sleepers, awake’ 
: + gw — ” we eee eee » | 61 Andantino from Quartett, Op.| 82 Marche Funéb eda on 
. Pro Peccatis Ee Poss ioe sve 3, No.1. (Pedal ‘ ra. (reda 
10. Chorale from ‘ Faust” sie es 1 Gounod. | 0.1, (Pedal Obb.) Haydn r; My 
11, Veni, Sancte Spiritus ss se Jomelli. | Boox VIII. | 88 Adagio movement. Rinck : 
12, Benedictus (Messe Solennelle) _ ove ove ++ Gounod. | 62 Adagio from Quartett, Op. 20. Boox XI. a 
13. Domine Fili ” ose eee o0e ovo 99 63 Aria. R. Schumann [Haydn| 84 Aria, La Serenade. Beethoum . 
14. Domine Salvum fac ,, .. sa = Por me 64 Adagio from Quartett, Op. 64, 4 Andante, from Sonata. Mor 
15. Ave Maria ... te ee Mozart. No.5. Haydn 6 Full Voluntary. A Hesse 42, Ki 
16. The Prayers in * Masaniello” ... For «» Auber. | 65 Andante. Adolph Hesse | $7 Andante, from First Con —— 
17, Chorale from “ The Hugenots ” sis vee Luther. | 66 Andante from Quartett, Op. 17,| : M N 
18. Ecce Panis ons ove nee ove Himmel. No. 3. Haydn | 88 Aria. Haydn on 
1. Christmas Hymn... ove wee eee “Mendelssohn. 67 The Wedding March. (Pe-| 89 Andante from Op.14. M 85, Po’ 
20. Prayer (Mosé in castiigias eos ane oe Rossini. dal Obb.) Afendelssohn. | 90 Air—‘In native worth” —f; 
21. LaCarita ... ra sia ve Prag ; mm _— wr N 
22. Sancta Maria... eke ai «. Mozart. Boox IX. | x XIL. f 
23. How lovely are the messengers sve ia _—— 7 willin; 
24, Jerusalem ” | 69 ee ae got in| ae oy trom ete Distri 
GRD BY B flat. Haydn | 92 “Blessing and honour,” f ~-ceeaal 
EDWARD T R MBAULT. | 70 Et Incarnatus est. Dini | the Last Judgment. Spohr ‘ 
71 Andantefrom Quartett, Op. 74, | | 98 Siciliano, Op. 45. Reissiger ’ 1 
Price 1s. 6d. each. No. 2. Haydn | 94 Air Antique. F. Couperin afl 
- ——---—— | 72 Te Ergo, from a Te Deum. : = aovel 
A NEW WORK FOR THE ORGAN. A. Romberg | 96 Aria Aug. Freyer O! 
3 mt) | 73 Fugue. J. £. Eberlin | 97 Air— “Jerusalem.”  (Peiqe 
THE ORGANIST?S PORTFOLIO, | % AsseiotromQuartett, op 64 | |. bb.) Mendetootn [Beall expens 
. 0. >, \ ¢ 
A Selection of opening and concluding voluntaries by the most - , saci am A 
pec em composers, ancient and modern. Adapted chiefly for the | office, | 
use of amateurs, by Dr RuweavLt. Each number contains from seven | NTENTS 
to twelve favourite voluntaries, including one arranged expressly | ” - Venn, Ts ox BOR 0] 
with pedal obbligato. Nos. 1 to 18 are now ready, price 3s, each; or Boox XIII. | Book XVI. . 
in three volumes, each containing six numbers, and bound in cloth, | | 122 Aria. Haydn — 
price 12s. each. A thematic list of contents may be had on appli- | 99 Prelude. J. G. % | i 
cation to Chappell and Co., 50, New Bond-street. ” ; 100 Romance, ieaatiee a 14.) | te Sutt Voluntary Sy 4 phe 
CONTENTS OF FIRST VOLUME, IN se BOOKS. | Haydn| 125 Soft Voluntary. Bo musica 
Boor L } - es pe ~~" Beethoven 126 Aria. Spohr I 
125 Adagio a Rinck | astoral Air. Geminiant 1 . 
1 Slow Movement. Mozart | 96 ——’ Movement. ‘Mocart | 103 Andante, Septuor, Op. 74 pd -_ e, o— 
: a Fe by Spohr 127 Prelude. Anonymous | Hummel\ 199 Aria. ia Cathed. 
ow Melody. | Mendelssohn | 98 Dona Nobis from the3rd Mass. | 104 Aria. Battishill |130 “How lovely are th per ann 
4 Gloria from a Mass in B fiat. | Rummel | 105 Adagio, Quartet, Op. 50 | sengers.” “Pedal 0 educati 
5 Benedictus, Mase N _— 29 Slow Movement. Spohr Haydn} Mende the Rev 
: ene “ mg ate 0.1. We 7/30 Andante Movement. Ceerny | 106 ‘Let their celestial concerts.”; i be cons 
.ndantino, from Sonata.Dussek 3) Andante from a Quartet. | (Pedal Obb.) Handel) Boox XVII. —_ 
7 Prelude. C. F. Gluthmann | 39 Aria. Spohr [Haydn | 1131 A KT 
8 ye Movement from the 7th) 33 ‘The Hallelujah Chorus. (Pedal ndante, Sonate, OF Vv 
ymphony. Haydn | 7 ) 
© Gloria la Excsisis from the 1st! Obb.) ——. | Boor XIV. 132 O Jesu fili redemptor. _— 
Mass. (Pedal Obb.) Haydn/ ook V. 107 Aria, A. Hesse —— 
[34 Aria, Spohr 108 Aria, from Op. 18. Beethoven| 1°8 Adagio, Sestet, Op. 81. LA 
Boox II. | 35 Pastorale. Zipoli 109 Slow March. Steibelt 1 A! 
rey es | 36 Prelude. J. G. Hereog 110 Aria. Mendelssohn 34 Aria, Quaret, Op. 10. to Trai 
. | 87 Introductionand Fugue. Rinek | 111 “Fixed in his everlasting) 13> Avia. 4. Hesse 
11 Blessedarethe departed. Spohr! 33 Adagio Movement. Rinck | seat” Hand ne) 186 Aria. J. @. Horsog moe wo 
12 Full Piece. Rinck | 89 Aria from P.F. Sonata, Mozart | 112 Solemn March. Dr. B 187 Prelude Rinck sm 
13 Slow Movement from the Ist| 49 Arietta. Haydn 113 I yr. Boyee 1138 Adagio From Clarinet Parsona 
Symphony. Haydn | 41 Slow Movement. Beethoven mpromptu, Op. 142. (Pedal certo. (Pedal0 HO 
14 Air Semplice. Pleyel | 42 Slow Movement. Beethoven eS M 
15 Holy! Holy! Handel | 43 Fugue. J. £. Boerlin of Warr 
16 Air. Spohr | 44 Agnus Dei from the 4th Mass Boor XV. paiectigg 1 a 
17 Slow Movement from Sonata,| (Pedal Obb.) Mozart vases 139 Aria, Cantabile. Beethovs emma 
Op.2. (Pedal Obb.) Beethoven ” | 140 Adagio from the Lobgesag Church 
4s pena weet 114 Aria, Quartett, Op.77. Haydn| wished | 
Boox III. | 46 e arch in Saul. Handel | 115 “Thou shalt bring them in.”| 141 Aria. Kalkbrenner | 
Ariafroma Quartett. Buthoven Israel in Egypt. Handel | 142 Benedi aad 
18 Slow Movement. J. G. Meister 47 Prelude. J. S. Bach 116 Andante Beene! ic enedictus, Mass No. 1. 
19 Amplius lava me. Sarti 148 Aria. Haydn 117 Larghetto, Syn i ny in D as Al 
20 The Marvellous Works. Haydn| 49 Allegro Movement. Rinck a an SS 2 a Pee f 
21 Andante Movement. | 50 Slow Movement. 118 Prelude. A. Hess wihooen See Frease. J. 5. Bieri ham, 8 
Sendilaoks LWOOS | de. A. Hesse ; | 145 Full Voluntary. A. Hess Sa 
‘ lauerbrey | 119 Adagio Movement. Rinck | 146 Ave Mari chiefly. 
22 Agnus Dei. Mozart | 51 Slow Movement. W. Volckmar | 120 Aria Varied. (Pe ery & moder 
23 Slow Movement. Bodenschatz| 52 Slow Movement. Haydn ‘ba ee ee ee oe coe employm 
24 Gloria in Excelsis. (Pedal/53 Ave Verum. Mozart [A. a | | 121 Soft Voluntary, A. 6 ee | He ey ee Tarbutt, 
Obb.) Mozart | 54 Full Voluntary. (Pedal Obb.) ! a oe, | Obb.) a 
(RG 
e 50, NEW BOND-8TREET. LONDON. Uo 
rs, t 








Published by Novurro & Co., 69, Dean-street, Soho, and 35, Poultry. Sold alse by Kant and Co., Paternoster Row. 
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